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TOTICE—“THE ORCHESTRA” is pub- 
N lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Apaws & Francis, 59, Fleet-street, E.C. 


TOTICE.—TO MUSIC PUBLISHERS.—AIl 
ADVERTISEMENTS for ‘‘THE ORCHESTRA” must 
be sent not later than 4 o'clock on THURSDAY, to 
Apaws & Francts, 59, Fleet-street, E.C. or to 55, King-street 
Regent-street, W. 











6eérNHE ORCHESTRA” for GERMANY and 
EASTERN EUROPE.—Mr. LUDWIG DENICKE, of 
Lrirzic, begs to announce that he has made arrangements for a 
weekly supply of “‘ THE ORCHESTRA.” The subscription will 
ve 14 thaler for three months ; 3 tbalers for six months; and 
for twelve. Issued at Leipzig on Thursday. 
Orders to be sent direct to Lupwic Denice, Leipzig, Germany. 
* * German Advertisements for ‘Tue OrncHEsTRA” also re- 
ceived by Lupwic Dentckg, as above, 





RAMER & Co. Limited beg to inform 
Secretaries of Musical Societies, and the Profession 
generally, that they arrange Concerts and engage Artistes. 


PIANOFORTE TUITION. 








\ RS. WALLACE (late HéLtitne StTorpet), 


Pianist to the Duchess Dowager of Sutherland, begs to 


announce that owing to the death of her husband, Mr. Vincent | 


Wallace, she requires to resume her professional duties. Mrs. 
WALLACE attends Boarding Sehools, within a circuit of 12 
miles, aud makes arrangements of a liberal character where 
there are several pupils in the same Family.—51, Orpnance- 
oad, St. John’s-wood, and Cramer & Co., 201, Regent-street. 
\ ISS FANNY ARMYTAGE will SING at 
i Swaffham, Jan. 2nd; Windsor, Jan. 8th; Stockwell, 
Jan. 16th; and at Huddersfield, Jan. 24th. Letters respecting 
Oratorios, Concerts, Private Soirées, or Pupils, to be addressed 
to 15, Park Crescent, Stockwell, S. 


\ ISS ROSE HERSEE WILL SING the 

principal soprano in the Messiah, at the grand perform- 
ance by the Newcastle Choral Union, Newcastle-on-Tyne Dec. 
%th, Tynemouth; 29th, Shields ; 80th, Jarrow; Jan. 5th, 
Hackney ; 7th, St. Martin’s Hall (Creation); Jan. 8th Wal- 
worth (May Queen); 9th, Greenwich ; 15th, Reigate: 17th, 
Faversham ; 22nd, Halifax; Feb. 5th, Peckham; April 3rd, 
Greenwich (May Queen); 10th, Greenwich (Acis and Galatea). 
Tetters respecting engagements en route to be sent to No. 2, 
Crescent-place, Burton-crescent, W.C, 











MATEUR THEATRICALS. — MISS ELLA 
4 AND LOTTIE STAUNTON can be engaged for the above 
in Town or Country. Early application is requested. Address, 
2, St. Mark’s-GRovg, West Brompton, S.W. 


\ ISS ANNIE DRANSFIELD (Soprano) will 
_be happy to accept engagements for Concerts and 
Uratorios. Address, HuppERSFIELD. 


ELLE. RITA FAVANTI begs to an- 
nounce that she has arrived in England, after a long 
absence on the Continent. All communications to be addressed 
to her residence, 28, ABINGDON VILLAS, Kensington, W. 








i ISS ANNA HILES, Prima Donna from the 
Covent Garden and Her Majesty’s Theatres, is at liberty 
to accept engagements for Concerts or Oratorios. Address, 


No. 9, New Bridge-street, E.C. y 
- A enn nesdrtvedec 


\MA?DAME BERGER-LASCELLES requests all 
. applications respecting town or country engagements for 
ratorlos, Concerts, Lessons, &e., to he addressed to her resid- 
Chee, 3, YORK-8TREET, Portman-square, W. 








The ‘Sing, 1 


All the above are - 
by the first Artists of the day. 


ASHDOWN & PARRY’S 
NEW AND POPULAR 


DANCE MUSIC. 


ADRARA ARAAAAAMAMAWS 


WALTZES. 


birdie, sing,” on Ganz’s 
C 








LONDON : 


po ular song 
I 


. H. R. Marriott 4 0 
The Punch and Judy ................ ©. H. R. Marriott 4 0 
The Wood-nymph ..............+... C. H. R. Marriott 4 0 
ee erro ce 
POLKAS. 
The Toy DO ccc cisccccscuwes CHR Mariott 3 6 
The Organ Grinder ..............+.+. C. H. R. Marriott 3 0 
The Punch and Judy ................ ©. H.R. Marriott 3 0 
The Orpheus, on Offenbach’s popular ‘‘Orphée aux 
IO oaiis sce ties caceeescceve Ge ab a een oe 6 
The Bacchus Per eT ee Ss LUM Um 
The Trebelli, polka mazurka ........ C. H. R. Marriott 3 0 
GALOPS. 
The Jolly Dogs.. .. .. 0. 0seesseccosee C. H.R. Marriott 3 0 
The Punch and Judy ........+++e00+. C. HW. R Marriott 3 0 
The Gunpowder Plot ......++..e+eee+.. Stephen Jarvis 3 0 


ASHDOWN & PARRY, 


18, HANOVER SQuaRE. 


QUADRILLES. s a. 
The Happy Home .................. C. Hf. R. Marriott 4 0 
The CPAORGAD 5.0 vc ce ce cc cccecececoee © BB, Marstott & © 
TO AI oo os.cc cccccascecsccus cove Gs ae es & 0 
The Caledonian.........+..s0sseee0e. C. H. R. Marriott 4 0 
BO ERIM nunc cc 00.00 cvcsceiecuccs sees Ge Me ae meee § 9 
The Punch and Judy ..........0s0eeee00 H. S. Roberts 4 06 
The Punch and Judy Lancers ............ H. 8. Roberts 4 0 
TRO BRNO: nc.ve.00:60:55:29-00:08 ..« John Pridham 3 0 


lendidly illustrated in gold and colours 











M*. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, Singing and Harmony. 
Address, Mr. Joun Ruopgs, Croypoy, 8. 


ILLIE PAPE—honoured by the command of 
H.R.H. the Prince of Wales—commenced his tour 
through the provinces on the 21st of August. 
to 9, SoHO-SQUARE. 


R. GEORGE PERREN will SING at 
Belfast, 8th Dec. ; Dumbarton, 11th; Blackburn, 13th ; 
Edinboro’, 16th ; Dundee, 18th: Dunfermline, 19th ; Newcastle, 
22nd ; Glasgow, 23rd ; Leicester, 26th ; Edinboro’, 27th ; Teign- 
mouth, 28th ; South Shields, 29th ; Jarrow, 80th. Address en 
route to 8, BARRINGTON-ROAD, Brixton, 8. 


Address as usual 





M*. INKERSALL (TENoR Vocauist) 
visit Scotland in January. 
and Oratorios to be made to Rocktn@Ham-street, Leeps. 


will 


Applications for Concerts 





road, N.W 


First Prize, Leipsic Conservatorium, 1865. 
N R. HORTON CLARIDGE ALLISON 
structs students, professional or amateur, in Pianoforte 
playing, Harmony, Counterpoint, and Composition (on the prin- 
ciples of the German Colleges of Music), through the medium of 
the English or German languages. 


in- 


Address, 206, Marylebone- 





Miss KATE GORDON (Pianiste). All com- 
a _Tnunications to be addressed to her residence, 82, Sr. 
BORGE'S-ROAD, Warwick-square, Belgravia. 


\ADAME ELWOOD ANDREA (Contralto) 
BEAU begs to announce that she has REMOVED from 12, 
v LL FOY-TERRACE, Marpa-vaLE, to 15, SPRINGFIELD- 
b AS, Kitpury, N.W., where all communications respecting 
t Sagements for Oratorios, and Public or Private Concerts, in 
wi or country, orfrom Pupils, are to be addressed 








\ ISS BERRY requests that all communications 
be relative to lessons or engagements either in town or 
Provinces be addressed to her, care of CxaMER & Co., 201, 


nt-street, London, W. 
aa 


G'GNor FONTANA (Barrronz) will SING 
Ldesste part of Harapha in the oratorio of ‘ Samson,” at 
| ay 26. Popular Concerts, Tynemouth, Shields, and 
vich 4 “y 28th, 29th, and 30th; Halifax, Jan. 22nd ; Green- 
nena 5rd (‘‘ Acis and Galatea”). Letters respecting en- 
= om for Oratorios, Concerts, &c., to be addressed to the 
—_ a Chauan & Co., Regent-street, W. 


Me’ J. A. SHAW (late of Mr. German 
I dheagagod, Opera di Camera), BUFFO, COMEDIAN, &c., 
Wo Addross—36, Gloucester-street, Queen's Square, 








during whic 


O DRAMATIC TRANSLATORS.—Mr. 
RICHARD C. LEVEY (the Paganini Redidivus) begs 
respectfully to thank the various gentlemen who have written 
to him concerning the translation of his drama, and hopes they 
will wait any definite answer until after the Christmas holidays, 
time he has been recommended to take a week of 
absolute repose. 48, St. Martin’s-lane, Trafalgar-square, London. 





SACRED 


NEW 
COMPOSITIONS, 


bY 


F. LISZT. 





‘AVE MARIA D’ARCADELT.” 


This most lovely piece has been played by the 


Author at the late Liszt Festival at Pesth, and was 
received with unexampled enthusiasm. 





For PIANOFORTE, 3s. 


For ORGAN, arranged by Liszr, 3s. 





“HALLELUJAH D’ARCADELT,” 


For PIANOFORTE, 4s. 





LONDON: 
EWER & Co., 87, Recenr-streer. 





RICHARDS, 
adapted to Mr. Brinley Richards’s ‘ Warblings at Eve,’ beauti- 
fully 
Mercury. 


Solo and Duet, 4s. each ; 
United Service Quadrille, for a quadrille band, free for 22 
stamps; United Service Gallop, piano, solo, and duet, 48. each. 
United Service Waltz, piano, solo, and duet, 48, cach 
posed by A. F. Goprney, and may be had at half-price, with an 
extra stamp to each for postage. 


of the ‘‘ Coldstream Guards’ Waltz,” 4s. ; 


38. The Cuckoo Song, 3s. 
34. Good Old Times, 4s. 


TITH STAR on STAR for BRIDAL DOWER. 
Song. Poetry by H. FARNIE. Masic by BRINLEY 
8s., free for 19 stamps. ‘‘ A pretty little song, 


interprets the composer's inspiration.” — Stamford 
ndon ; ROBERT COCKS & Co, 
OBERT COCKS & Co.'s NEW DANCE 
MUSIC. 
THE COLDSTREAM GUARDS’ WALTZ, for Pianoforte, 
United Service Quadrille, ditto ; 


All com- 


THE COLLEEN AROON QUADRILLE. By the Composer 
free for 25 stampa, 


THE AWFULLY GOOD POLKA. For Piano. Finely Ilus- 


trated, 3s. ; free for 19 stamps. 


JOLLY OLD FRIENDS’ QUADRILLE. For Piano. Finely 


Dilustrated, 48. ; free by post for 26 stamps. 


IEBICH’S NEW PIANO 
Musical Box, 3s. The Woodpecker, 3a. 
Annie Liste, Ss. 


MUSIC, 
Shylie Bawn, 
Evening Chimes, 


Each post free, at half the marked price, with an extra 


stamp. 


London: ROBERT COCKS & Co., New Burlington. street. 





experienced Music Salesman, having been engaged in the latter 
capacity many years, desires an Engagement, either as a 
Music Salesman or to assist a Professor. 
and Testimonials unexceptional. Adress, W. R., Orchestra 
Office, 55, King-street, Regent-street, W. 


GOOD PERFORMER on the PIANO, HAR- 
MONIUM, and ORGAN, who is also a_ thoroughly 


Age 34. References 





for the use of You 


Poultry ; Griffith and Farran, St. Paul's Churchyard. 


DEDICATED, BY PERMISSION, TO ROSSINI. 
Now ready, price 3s. 6d., bound in cloth, Second Edition of 
ITTLE BY LITTLE. A Series of Graduated 
Lessons in the Art of Reading Music. Especially intended 
Mothers and Teachers. 
London: Novello & Co., 69, Dean Street, Soho, and 85, 





A GREAT HIT.—‘‘ Tue Lover awn 
Ballad. - 


Sung by Mddle. LIEBHART with 
cored twice every night, Duncan ¥ 
street. 











Written by Oxenford, 
































TODA }®.OHRISTMAS HOLIDAYS. 
THEATRE OF MYSTERY, EGYPTIAN HALL. 
Marvels in Magic and Ventriloquism, as performed by com- 
mand before Her Majesty the Queen and the Royal Family at 
Windsor Castle, Tuesday evening, Nov. 21, 1865, Great 
Attractions for Christmas: Magic, Ventriloquism, Inexhoust- 
able Showers of Gifts, the Marvellous SPHINX, the Birth of 
Flower Trees, and STODARE’S celebrated INDIAN BASKET 
FEAT, as only performed by him. — a Evening at Eight ; 
Wednesday and Saturday at Three, Also an Extra Per- 
formance on Boxing-Day Tuesday, December 26th, at Three 
o'clock, Stalls at Mitchell's, Old Bond-street, and Box-oftice, 
Egyptian Hall.—Admission, 1s. and 2s. ; Stalls, 3s. 
“ Almost miraculous.”—Vide “ The Times,” April 18, 1865. 


R. STOLBERG’S VOICE LOZENGE, — 

Yor invigorating and enriching the voice, and removing 
affections of the throat, has maintained its high character for o 
uarter of a century, and the flattering testimonials received 
rom Grisi, recta Lablache, and many of the Clergy and 
Statesmen, fully establish its great virtues. No Vocalist or 
Public Speaker should be without this invaluable Lozenge. 
To be o ed of all Wholesale aad Retail Chemists in the 














United K ingdom, 
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BETHLEHEM 


(A Christmas Carol). 
By CH. GOUNOD. 





CHORUS” - 
VOCAL SOLO 


FULL ORCHESTRA (Parts) 


Od. 
Od. 
Od. 


. 4s. 
. Ss. 
- 10s. 





In this quaint Pastoral M. Govnop has happily given us his idea of the Shepherds’ 


music at the 


Nativity—a simple, touching melody, such as might have been sung to pipe and tabor—and which will 
remain as one of this great Master's most charming and characteristic inspirations. 


———— - 





LONDON : 


CRAMER & CO. L 
201, REGENT STREET, W. 


IMITED. 





T Ik LONDON PIANOFORTE COMPANY 

Limitep (Tradeanark ‘ Dusseck & Dussek”’). Manu- 
factorics, 30, Lywg-etreet, Camden-road, and at CASTLE-ROAD, 
Kentish Town; Orrick in LyMg-sTRErt. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 

JOUN GEARY, General Manager. 

30, Lyme-street, Camden-road, N 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 


Ashton-under-LyNe oosececececececece J. Newall. 


III aca, todl ais. o- di. a's aay. cla‘ ad 
as co desis de as. nner ti ...» Hart & Churchill. 
Birmingham oo 6... 6. cc cc ce ce ce ce ee ee Adams & Beresford. 
rr 
eee eee 
re Ee 
EEE mEe AF 
SO ee ene 
Per Te rere, SS Fs 
Canterbury .... sai aa dela G. Eastes, 


Cheltenham C. Hale & Co 





Dillo .. Wm. Finlayson, 

Ditto .. T. P. Hatton. 
Clifton ... Mr. Harrison, 
Dublin 5 Sree +o ne eo: ae 

DUO scccceccsscectesccccescccece CHE @ OM 
Pere rn rere 

SUED 5 on nu nu-neeai tle ak 6d oa iu eek Ole 

Ditto sets 90k nis li Ba wikis et Gs ae 
BO. vn cn on 00.00 6000. 00-50-0800 John Purdie. 

SED cx: ecinn «a-okce a by he ek ou havea 

Ditto isis tia hid tot She cl tn, 0 
ee Are, <<  | 
Perr A 


SS PRR, 
OO es, I 
OO See 
Oe OOS 
Liverpool Sey 
BOUND. os. 0.00:00:06'00 60.00.00. 00 66560000 Oy Ee a ae 
emer 
Manchester SPE re 
Ditto .. a ihe al .. E. Henry. 
Ditto .. .. James Turner. 
Ditto . Messrs. Forsyth. 


.» Nicholson & Son, 
.. Mra. Rowe. 

. Miss Binfield. 

.. HL. Simms. 

.. C.J. Vincent, 


Netecva stle : 
Plymouth . 
Reading ..... 





Stourbridge .... 
Sunderland ........ 
TEVETION 005 se eens 


se ee ee ee ee te eee ee L Sharland. 


THE 
NEW COMIC SONG, 
AS SUNG EVERYWHERE, 


“KA-FOOZLE-UM,” 


A LEGEND OF JERUSALEM. 
Price, 2s. 6d. 


Showing the birth of Ka-Foozle-Um and her Syrian sire ; how 
the dear girl transcended her parent ; how the chéere rose above 
pa; the Jew-lover and his national antipathies ; trial by Jewry 
and conviction of the criminal ; the auld Turk and the meron 
tion ; how even the best story needs a little noes <ny TL the 
father’s sack-rifice ; how the Turk could not broo! a 
ter’s love, but how he could Brook his daughter’s lover ; oe 
both lovers were found d-rowned, and how the parent’s conduct 
is not found square; how the Jews avenged their relative; how 
the Turk, living in Jerusalem, became Jew’d-here ; how his 
bills becoming jue he july fled ; how the phantoms of the lovers 
walked the scene ; how they’ took a ghost-turn, and how the 
story goes-sternly to a conclusion. 





‘* The concert closed with ‘ Ka-foozle-em,’ a romance of which 
the scene is Jerusalem, and of which the narrator was Mr. 
James Bull, whose make-up as an Israelite of the old clo’ type 
was complete. The burlesque song was very comically ren- 
dered; it kept the audience in a perpetual titter, and was 
encored.” Staffordshire Sentinel. 





CaamEr & Co. Limited, 201, Regent-street. 





For Sunday evenings’ recreation, Choral Classes, &c. 


Series by Benedict, Molique, Macfarren, ee ay pens 
Monk, Roberti, &c., &e. 2d. and 3d. each, usually 2s. and 
2s. bd. Though original h-class music, this series has been 
issued at once at a price for the million. Six pieces sent as 
specimens for 13 stamps. Lists for a stamp of Lambert & Co, 
18, Portman-street, and 63, Paternoster-row, London. Also 
this Volume complete, for ——. = cloth, lettered, 12s. 

SIGHT apes & Mate Easy, 1 = Geomad ; -~ Part 
IL, 5th thousand, each for 7 amen. The cheapest 


extant, 





SAC! RED PART-SONGS AND HYMNS. New| @asgow ii 





HE LATE GEORGE LINLEY.—The friends 
of the late GEORGE LINLEY, whose lyric poetry has » 
long been the delight of our Drawing-rooms, are desirous of per- 
petuating his memory, an a tribute of affectionate 
esteem to his genial qualities and great talent. They propose to 
erect, by Subscription, a plain Marble Monument over his grave 
in Kensal Green Cemetery, bearing an Smaps with his name 
and the date of his death, Subscriptions received by Rost 
Appison, Esq., 210, Regent-street; Tuomas Biake, Esq,, 5, 
Mornington-road, Regent’s-park ; Faux Weiss, Esq., 32, Great 
Russell-street. 


&. 8. d. &sd 
Metzler & Co....... 2 2 0 | Fred. Davison, Esq. 1 1 0 
R. Cocks & Co..... 2 2 0 | J. Broadwood, Esq. 1 1 9 
Chappell & Co. .... 2 2 0 | Erard&Co. ...... 119 
Cramer & Co....... 2 2 0 ae oD. 
Novello &Co. .... 2 2 0 . 010 6 
R. Addison & Co... 1 1 0 010 6 
M. Cawood, Esq... 1 1 0 010 0 
Robt. Blake, Esq, « 110 010 0 
F. Weiss, Esq | oe + 03) 
x Weiss, a." 110 010 0 

G.’ Vickers, Esq, a: > = . 0100 

ace Gibsone, Esq. 1 1 0 » 0100 
a ae “Oge 
Hutc 3 0. « 1 oe 
Lamborn Cock &Co. 1 1 0 » 050 














REICHARDT’S NEW SONG. 
“The Haunting Thought,’ 


Price 3s. IUustrated. 








OPINIONS OF THE PRESS. 


‘Herr Reichardt was encored (at the 
Evening Concerts) after some of his which were The 
as might be expected, with faultless e 


Haunting Thought,’ which was on for the first time, 
Geos, 5 = - | eee worthy of the composer's genius.” 





CRAMER AND CO. LIMITED, 
201, Recgunt Street, Lonpon, W. 





—— iw 
G. GRETTON’ so MENUETT? 
TRION 4s. 
CaamEn & & Cor Limited: 201, Regent-sireet 
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TIME-RHYMES. 





When the skies are leaden-dull, 
And the geese are fat and fall, 
And the children find their holidays a sweet fleet 
treat ; 
When the squares are hid in snows, 
And the cabman’s nose and toes 
Are bitten and are smitten in the street ; 


When the year is at his death, 
And there’s such a chilly breath 
In his gasping, that it makes your face a true blue 
through 
The splutter of your bath ; 
When there wakes a transient wrath 
At the bills that come so seasonably due ; 


When the holly-bush is hung, 
And the turkey and the tongue 
Are provoking in the smoking of the stored board- 
hoard; 
When the niggardest grows merry 
And spendeth more on sherry 
Than the means of all the year would else afford; 


When the curate is in search 
Of trappings for the church, 
And seeks to make each heart of demoiselle belle 
swell 
With pious emulation 
That her store of decoration 
With trefoil and red berry shall look well ; 


When there falls the prime old time 
For the rhyme of Pantomime, 
And the posters and the placards from the tall 
wall call 
To the laughter-loving crew 
To make no more ado 
But patronise the theatres one and all ; 


Comes old Yule, his cheeks aglow, 
And canopied with snow ; 
And the burden of his presents makes his back’s 
tax wax. 
“He is welcome,” let men say, 
“With his greeting: Gloria 
Jn ereelsis Deo et in terra Pay !” 








Our Feuilleton, 


No, LXXXVI. 


WAITING FOR THE DEVIL. 
Burne our CitristMAs NuMBER. 





We had promised to await his coming that 
night (it was a bitterly cold one outside,) and 
there was nothing for it but to redeem our word. 
It was useless to attempt to shirk our fate, for he 
Would come sure enough according to the agree- 
ment long ago. There were times and periods 
when we must meet, and this was one of them. 
Hesitation might postpone the evil but could not 
avert it; for were not those long strips of marked 
paper a Bond between him and us? 

80 we sat—we, not of the plural but the Edit- 
orial number—in our own uneasy chair, cowering 
over the office fire and waiting for his arrival. 


It was a cold bleak winter's night—not snowy 
but blowy. A foggy, murky, mucky, muddy and 
maddening night to be here to meet him! He 
Promised to appear at midnight, and it now 
Wants aquarter. We are here so early as we love 
Punctuality, though we can’t say that he is always 


punctual. 


It was a Christmas night too: at least a night or 
two before Christmas Day. Not the Eve, which is 
ye to come at the time we write this record; but 
%é of the nights lately passed in this eventful 


Sixty-five. Sitting mournfully before the slumber- 

embers of the fire, musing on the year’s going 
* the one hand and his coming on the other,— 
musing on the dying firelight before us and the old 


dead flames of love and friendship behind us (that 
is to say in the past), and the cholera, and the 
Rinderpest, and Jamaica, and other like cheerful 
topics, it was with a sense of relief that we heard the 
door open, and saw the rubicund face of our own 
Bohemian appear about the top panel. 

“What's this?” exclaimed that light-hearted 
and occasionally frivolous person. “ What are you 
sitting there for, like an inferior imitation of Mr. 
Edgar A. Poe waiting for that monotonous magpie 
of his who knew all about the fate of his young 
woman ?” 

“We were not waiting for any Magpie, sir, being 
unaware that you were coming,” answered we 
haughtily. “ But we are waiting for the——” 

“ No ?” 

Our Bohemian looked sympathetic and refreshed 
himself by creating a temporary vacuum in a 
crystal measure, and producing a noise as of the 
displacement of fluids. 

“ What are you drinking, Sir?” 

“Tam,” said our own Bohemian, “ experiment- 
ing with a solution of the Hydrate of Oxygenised 
Carbon. Try some.’ 

We put our lips to the measure and created a 
vacuum. “Why this is whiskey!” we exclaimed. 
“The vulgar name for it, but there are many 
terms,” returned our Bohemian. “In Scandinavia 
they call it Lusch, in Pommerania Swycz, while 
Caledonia has many endearing epithets culled 
from the nation’s folk-lore.’’ 

“You had better go home and go to bed,” we 
remarked paternally. 

“On the contrary,” replied our visitor, “I have 
just got up. The night is chill. ’Tis, as some- 
body remarks in Hamlet, an eager and a nipping 
air.’ And our own Bohemian again resorted to 
his crystal. 

“Be kind enough to abstain from wiping your 
boots on the wall-paper,” we rejoined, “and leave 
those coppers on the mantelpiece alone. Also 
relinquish that pink note, which is of a private 
character and not intended for your eye. You 
will then be at liberty to disclose how you came 
here, and what you want.” 

‘‘T was passing by promiscuous and saw a light in 
yon window. I said, ‘It is the east, and Juliet— 
that is to say the Editor, who has kindly consented 
to read the part—is my sun!’ And so I came up. 
The rest are below, sitting on the stairs.” 

‘“* The rest—what rest ?”” we exclaimed aghast. 

“ The rest, rest, perturbed spirit. I mean all the 
others.” 

** But who are all the others?’ we cried. 

‘* Well,” returned our flippant contributor delibe- 
rately, ‘I can’t undertake to tell ’em all off at once, 
but there’s Chang, and Mr. Webster, and Messrs. 
Best and Bellingham, and Artemus Ward, and Mr. 
Charles Lambe Kenney, and Herr Adolf Blechhausen, 
and Filchcoppie Wright, the music-publisher, and 
the Menken, and ——” 

‘Send them away!” we burst out. ‘ We don’t 
want them—we won’t have them—we're busy. 
Can't you see we are waiting for the-——” 

‘* Oh let ’°em come up, poor things,” pleaded our 
own Bohemian. ‘It’s very cold down there, and 
there are so many of them. Just consider——” 

“Consider what?” 

““Why, suppose they were all to be turned loose 
on the world at once! What would mankind 
do ?” 

This was a powerful consideration, and it moved 
us. ‘ Well, well,” we muttered, “for the sake of 
the public (how much do we suffer for that same 
public!) we will consent to receive them, and 
keep them in order. Ask them up.” 

Our own Bohemian moved to the door, and 
gave a graceful signal. It was performed by in- 
serting two fingers into his mouth, distending 
his lips frightfully, and producing thereby an ex- 
traordinary note. “Tumble up, you mob, there!” 
cried our own Bohemian over the bannisters. 

They tumbled up, that motley crew. Ours is 
not too large an office, and they were rather 
wedged. Our Bohemian improvised a seat for 
himself on the inverted coalscuttle, assigning the 





contents of that receptacle to Mr. Webster, as a 
seat of state. 

“May the mains of Shakespeare,” said the ex- 
cellent manager, piously, as he ok his seat, 
“may the mains of Shakespeare and the Irish bard 
Terence look down on us and bless us with their 
valediction.” 

The company took their seats in silenco, and 
looked admiringly at the dramatic orator. 

‘Now, you mob,” remarked our own Bohemian 
to his friends, “the governor being occtpied with 
his own solemn responsibilities, and, in fact, 
waiting for the ——” 

‘‘Ah!" The Company gasped. 

“It behoves you all,” continued our Bohemian, 
“not to worrit him. At the same time it equally 
behoves you to amuse yourselves in ag rational a 
manner as is consistent with your respective fecble- 
ness,” 

The company acquiesced. 

* The question is,” pursued our Bohemian, “ what 
shall we do?” 

“Let us tell stories, as it’s near Christmas,” said 
somebody, 

“Yes,” added Mr. Filchcoppie Wright, the music- 
publisher, ‘let us tell stories—egregious stories. I 
have told them before now.” 

“We know you have,” rejoined ourselves sternly. 
“You have figured in our own journal in that 
capacity.” 

“Then I have been of use to you; come, now!” 
said Mr. Filchcoppie Wright, unabashed. 

“Yes,” we replied. ‘In the general economy of 
the Orchestra you have filled the post of Lyre.” 

Amid the jeers of his companions Mr. Filch- 
coppie Wright stole into a corner and surreptitiously 
studied an Act of Parliament for the purpose of 
finding a loophole in its defective punctuation. 

‘Tf we tell stories let them be of spirits,” sug- 
gested Miss Menken, resuming the thread of the 
discourse. ‘ Spirits are the incorporeal intensifica- 
tion of individuality impressed on the affinity of 
human souls with phantom-flights of susceptibility.” 

‘* Or rather,” remarked Mr. Webster, ‘‘ they are as 
cyclones of departed genius gravitated towards tho 
loadstar of Hades.” 

‘That is good; yes; so,’ said Herr Adolf Blech- 
hausen, approvingly. ‘ All the two remarks remem- 
ber me of the expression-full word-describings of 
my own dear mother-speech.” 

* All right,” said our own Bohemian ; ‘then it 
being settled that we shall tell stories, after the 
manner of the impossibly anecdotal ladies and 
gentlemen first instituted by Mr. Charles Dickens 
and since much favoured by popular editors at 
Christmas time, suppose somebody begins.” 

“That task be mine,” exclaimed Mr. Webster 
from the coals. “ Holding a certain position in the 
public world, and invested with a certain dignity 
as Chairman of this meeting, I offer a security—” 

“A coal-lateral security,’ interrupted Messrs. 
Best and Bellingham in a breath. 

“You have put me out, gentlemen,” resumed 
Mr. Webster in dignified tones. ‘‘ However, with 
the editor’s permission, I will, as Plautus would 
say, commence.” 

We nodded assent and prepared to listen to 


Mr. Wesster’s ConTRIBUTION. 


There lived once in what the poet might desig- 
nate the rolling cycle of an earlier time, a certain 
Actor-Manager. As I am an Actor-Manager 
myself and not without considerable reputation 
in both capacities, I may at once get your minds 
at rest by informing you I am not speaking of 
myself. It’s not me that’s meant. As the 
philosopher Euclid observes, “Quod erat demon- 
strandum.” 

The man who I speak of however was not un- 
known to myself. He was my intimate friend in 
early boyhood. In the immortal tongue of 
Chaucer 

We had lived and loved together 
Through many changing years; 
We had shared each other's pleasures 





And filled each others Tiers. 
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! 
Meaning the Upper and Lower Circle. He had 
risen from a lowly position on the boards which 
many of us grace and a few of us disgrace. He 
had been callboy, or some such subordinate char- 
acter in the cast, and there had made the reflection 
that human ranks and degrees are empty mocke- 
ries, or as Schiller has powerfully remarked, all is | 


Vanitum vanitatas. 


Impressed with this aneurism, it is not surprising 
that he made every exertion to secure one of those 
positions which he so despised. He determined to 


rise in the world, and did—first to the dignity of 


scene shifter, then to super, then to utility business, 
and so on up and up through the various grades 
(for he turned out a good actor), until he oceupied 
the position which I have told you of. It was one 
of his many merits that he retained all the culture 
of his earlier sphere even after he became manager ; 


and it was no less to his eredit that he exhibited 
that culture in all its original purity. He was em- 
phatically a self-made man, and it is perhaps fortu- 
nate that nobody else was responsible for his 
making. 

Ile was at the time I speak of an independent 
manager, with a company of his own. He was a 
manager, and never let his company forget the fact. 
But more than this. By dint of inserting a finger 
into everybody's dramatic pie, he contrived to arro- 
gate a sort of position in the theatrical world as its 
Head. Allin the profession looked up to him—just 
as people may look up to a jackdaw in the branches 
of an elm, whose polities and principles are far above 
ordinary reach. 

My friend had attained this dignity by going in 
for all sorts of abstract philanthropy whereby actors 
and actresses were to be benefited by somebody else's 
subscriptions, and by taking the chair on occasions 
of dramatic eating and drinking, and by spouting. 
threw cold water on any benevolent 
scheme, though he invariably spouted. It must be 
borne in mind that the benevolence was always to 
be assisted by the public purse, and my friend added 
to the public purse his own contribution. This was 
simply politic and in the way of advertisement. If 
the question was suggested that he should practically 


fle never 


inculcate benevolence at home by paying liberal 
salaries, my friend, not regarding that proceeding in 
the light of policy or advertisement, philanthropi- 


cally declined. 

But he had a substitution for the payment of good 
salaries. To keep his company in good humour on 
the cheapest terms, he instituted little Pienies and 
‘Tea-fights and Fétes, confined to his corps drama- 
tique and defrayed by subscription. The actors 
contributed their own buns and sandwiches, and 
the manager took the chair and made speeches. 
Again, he instituted little Testimonials presented to 
individual members of the company by the rest. If 
Mr. Fitzclarence was in want of a top-coat, a top- 
coat testimonial was got up, and a few sixpences 
supplied it. If Miss Montmorency had seen long 
service on small pay, the company, instigated by 
the manager, presented Miss Montmorency with a 
teapot, which being convertible into money, paid 
her arrears of rent. Thus was mutual charity taught, 
and they all lived in apostolic fashion; and when 
other excitement was wanting, the manager got up a 
testimonial to his secretary, and then the secretary 
got one up to the manager, and so the merry round 
went on, and the managerial pocket was saved. Oh, 
he was a clever soul, and the world respected him, 
and he prospered. In fact to quote my favourite 
bard, 


He was a man, take him for all in all: 
I hope we shall continue to look on his like for 
many years to come. 


“Ts that all?’’ we asked, as Mr. Webster finished 
with a crescendo movement. 
‘That is all: it is no story, simply a character- 
sketch.” 
“We are afraid it is personal, Mr. Webster. We 
hope it is not intended re 
“For anyone you or I know?” rejoined Mr. 





| 


fictitious. But in the words of the immortal 
Virgil, 
Quem cappa fit, ferat,” 


“Good,” we answered. “Perhaps M. Charles 


| Lambe Kenney will take up the wonderous tale. | 


eat Anal 
I was always a high-tempered man. In a gt of 


elevated wrath I seized the old man, threw hin 
over the tiles of his house, pocketed his daughter 
and fled to the mountains. : 


The mountains of Oh-Pooh-Pooh overlook Ching 


“I haven't any tale either,” replied the eminent | and Polynesia. Arrived on the summit I took oy 


librettist. ‘At least it’s very short.” 

(“A wee tale: tale est la wee,” interpolated 
Messrs. Bellingham and Best chuckling to each 
other.) 

“In fact my contribution must be in the form 
of blank verse, a metre I much pride myself on 
having mastered, pursued Mr. Charles Lambe 
Kenney. And thus began 


Mer. C. L. Kenney’s CONTRIBUTION. 


Remote from climes unknown and where 

Him who lights, without reflecting, roves 

The shore, and by which creeks 

Dangers impassable, and omens of difficulty 
Foreshadowing ; ye who art not, lo! these idiosyn- 
crasies 

And valetudinarians—— 





“That'll do, thanks, Mr. Kenney,”’ we interrup- 
ted kindly. ‘You can save the remainder for 
your next opera and thereby earn the compli- 
ments of the press. Perhaps Mr. Chang will 
furnish our next narrative, if his friend the 
Marquis of Chisholm will kindly interpret for us.” 
The noble Marquis professed his alacrity, and 
Chang, performing the national salute, com- 
menced in a silvery tone, and was interpreted 
deftly. 


Cuana’s CONTRIBUTION. 


In early youth I was considered a tall boy for 
my years, in the province of Oh-Pooh-Pooh, where 
my parents resided. At the age of six I used to 
nurse my mother. At eight I punched my father’s 
head during a domestic disagreement. A year 
later they had to raise the roof of our Stuk-ko, 
which is the Chinese name for a fashionable resi- 
dence; because the ceiling was not high enough 
to accommodate me unless I was sitting down. By 
the time I could scan hexameters I had attained 
the dignity of six feet. 
The years flowed peacefully under my head (for 
I was above the ’ears of my contemporaries), 
until I reached the age of seventeen, when, in 
accordance with our national habit, I fell in love 
with a beautiful maiden of six-and-twenty. Ski- 
Hi was an angel among the Celestials. She 
had the beautiful and oval eyes of our country— 
restless, wandering eyes, which were always 
sloping. Her nails had never been cut since her 
birth. She had a humble nose, and a perfect 
chin-chin. Her pedal attractions were so great— 
or rather so small—that her two feet measured 
but six inches. She was descended from Seth, 
wore no chignon, and never told her love. I 
adored her to distraction. 

Ski-Hi’s father was a mandarin of two ‘tails, 
who lived in a house of three storeys. He called 
himself the Milky Way, but I have reason to 
believe he was a crammer. That made another 
story. Fired with the love of Ski-Hi, I went to 
him, took a cup of tea with the family, and then 
said ‘‘Old baboon of the hemispheres, give me 
your daughter in marriage.” 

“What are your means ?” asked the Milky Way. 

“T have none,” I answered. “ She is rich, I 
am poor; but I waive such arbitrary distinctions, 
and boldly declare my resolution to marry her.” 

“Never,” said the Celestial parent, “will I 
consent to marry my girl to a giant who is so very 
short.” 

“Short!” 

“Yes—short of the Red-dee.” Red-dee, it 
should be explained, is our term for wealth. 

“But we have known each other for years.” I 
remonstrated. 

“T admit she has known you long,” returned 
the Milky Way; “but you are beneath our 


| Ski-Hi and gazed at her sadly. She was a smalj 
| girl but her temper was great. 


“You nasty low-bred Hybrid,” she exclaimed, 
“take me home instantly.” 

“No,” I replied, ‘you shall be mine.” 
“Tshan’t marry anybody, much less a giant,” 
she cried. “I object to Hymen in toto, and high 
men in particular.” 

I tried to kiss her and missed. She avoided the 
calf of my leg which was in her way, and fled down 
the mountain pass. I followed, but at the sixth 
pace tumbled over somebody. 

“Who's that banging my shins?” I cried out, 
bending an eagle glance downwards. 

“Thine enemy,” replied a voice from the depths, 
“ One who loves Ski-Hi, and is thereof thy rival,” 
It was Chung. 

“Here’s a pretty pass in the mountains!” ex. 
claimed the dwarf, ‘‘ when great hulking fellows 
make up to small girls who are loved by their 
superiors. Have at thee!” 

We fought for several weeks, for I frequently 
lost sight of Chung until he turned up again in 
the neighbourhood of my instep. At length I 
conquered him, and took him prisoner. 

He was a noted rebel—a Tae-Ping, and so I con. 
ducted him to the Emperor, and he was convicted of 
rebellion and sentenced to have his nails cleaned, 
his back hair cut, and to be washed all over. As 
soon as Iheard the dreadful doom, conscience awoke, 
remorse seized me, and I fled. 

I found Ski-Hi indulging in heavy potations of 
Hyson, and seeking to drown care. ‘ Duf-fa!” she 
shrieked. The word ‘ duf-fa” is a term of strong 
opprobrium in our language. 

“T see how it is,” I cried bitterly; ‘‘I am despised 
and you love another.” 

“ Never will I confess so tender a secret,” she 
answered, ** but ri-tu-ar.” 

Ri-tu-ar is our expression of assent. 

It was all over, and she evidently loved Chung: 
I made up my mind at once: I would sacrifice 
myself for her. 

Full of the idea of self-abnegation I sought the 
prison of the dwarf. “Quick,” I cried, “don my 
clothes and walk out unquestioned. I will remain 
here and pass off as thee. Fly to Ski-Hi and be 
happy: I will bear thy doom.” 

He burst into tears and fell on my shoe weep 
ing. But he assumed my garments and passed 
unquestioned from the dungeon as me. Inhulf 
an hour he returned, tears still coursing down his 
unlaved cheeks. 

“Oh Chang,” he cried, “ generous benefactor! 
Kon-Fut-Zee the philosopher was right when be 
said ‘ Love is as green fruit preserved in vinega, 
even as pickles.” It ain't of no use. Shes 
hooked it!” 

“Who? What meanest thou?” 

“Read this,” he rejoined. I took what he 
handed and read on one card inscribed, 








llonsieur Brice Anak 


of the Anakin. 





And on the other, a larger one, 





Madame Brice Anak. 





Miss Ski-Hi. 





— ant 





The cards dropped from iy bewildered hands, 





notice. Get out!” 





Webster. “No not in the least. It is purely 








!and Chung and I swooned amicably together. 
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So 

Years afterwards I married the present Mrs. 
Chang. Our domestic life is not unalloyed bliss, 
as she occasionally knocks me down and promen- 
aides up and down my back. Chung is still my 


friend and a bachelor. 


Applausive sympathy followed the Chinese 
giant’s narration; hearing which, Miss Menken, 
observing that she had an intensified concentra- 
tion of affinity for unhappy affection, volunteered 
the next contribution. 

Miss MENKEN’S CONTRIBUTION. 


The fair sun of Poland was gilding the horizon 
of a sea-port town, when pretty Olinska, sur- 
named the Black-eyed, stole to her lattice, and 
gazed upou the neighbouring azoteas that dotted 
the Mexican landscape. 

“ He comes not,” she sighed, ‘and yet I who am 
compelled by a wicked uncle to pay my rent, love 
this unknown page—this friendless Creole slave who 
is beloved by all his shipmates.” 

Just then a statuesque form, clad in the naval 
uniform of his country, which was a panther’s skin 
tied loosely round his symmetrical limbs, glided 
from a distant prairie. He was a dark youth 
with crisp curly hair, heavy eyes, and a foreign ac- 
ceut. His attitude was that of Ajax defying the 
conventionalities. 

“Ha!” he eried, ‘‘my beloved one menaced by 
that fearful beast! This will avenge her and carry 
terror to the heart of Mr. Basil Potter.” 

So saying he raised the gun which he habitually 
kept concealed about his person. He fired. The 
ravenous tiger fell dead. 

Poles, Mexicans, Indians, and British marines 
rushed in. ‘‘He has slain his superior officer!” 
they cried. 

“Bring forth the fiery untamed steed,” shouted 
Mr. Basil Potter, ‘and let the culprit be suspended 
from the yard arm—in fact from several yard arms.” 

“Nay, your honours,” murmured our hero, “the 
man that lays his hand upon a horse save in 
the act of mounting, is unworthy to stand erect 
and once more assume the godlike attitude of 
freedom and of man!” 

An eclipse of the moon here supervened, as 
they bound William to the panting charger. 





“ Ave you not mixing up one or two incidents in 
your own career?” we asked deferentially. 

Miss Menken would have replied, but at that 
moment an event occured which held us all spell- 
bound. A heavy step was heard mounting the 
stairs—a step which seemed to come from the 
halting of one foot. With the sound rose a vile 
sulphureous odour. 

“Who's been letting off a Pharoah’s serpent ?” 
asked our own Bohemian. 

Too well we knew the smell. It was no 
Pharoah’s serpent, no simple sulpho-cyanide of 
mercury. On came the halting step, and now 
stopped at our door, 

a is him at last,” we muttered anxiously, 
ut e—"’ 

“The devil !” murmured everybody aghast. 

Ay, it was the devil. He opened the door grimly 


—put in his head—and in the sepulchral tones of 
boyhood, said, 


“Please, six, bere’s the Proofs !” 
* < cs * 
“And what have we been waiting here all this 
time for?” everybody asked. 

“To afford us the pleasure of your company and 
contribute the material for our Christmas Number,” 
Wereplied, suavely. ‘ And having got that material, 
With stories and framework in the approved or- 


thodox fashion, we- thank you all, and so a fair 
good-night.” 





ycunRs ov ASTHMA AND CovGus By Dr. Locock’s PunMonic 
b ide From Mr. C. Collins, Chemist, Brettell Lane, Stour- 
vente December 11th, 1865: I am much pleased to say 
: | Pulmonic Wafers give general satisfaction. Several of my 
memers have taken them for Asthma, Coughs, &c., and in 
Het fay they have had the desired effect. In my opinion, 
los ret anything that has been offered to the public.”—Dr. 
Atthen 8 Pulmonic Wafers give instant relief and a rapid cure of 

4, Consumption, Coughs, Colds, and all disorders of the 


Breath and Lun ; 
. ungs. ‘lo singers and Public Speakers they are 
araluable, They have a pleasant taste.—Price 1s. 1}d., 28, 91, 
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Miss Anna Hiles has been in Edinburgh and York, 
gaining golden opinions in both cities. 





Madame Haigh-Dyer has appeared in “ Lucia di 
Lammermoor,” “ Fra Diavolo,” “ Lucrezia Borgia,” 
and “ Maritana,” at the Theatre Royal, Newcastle- 
under-Lyne. 





Mdme. Sherrington is the soprano for the 
Glasgow Choral Union’s New-year-day Concerts. 
“ Alexander’s feast,” thrown aside at the request 
of Mr. Sims Reeves, is now underlined for that 
date. 





In the Christmas week three pantomimes will be 
in full swing at Manchester. At the Queen’s Theatre, 
“Whittington and his Cat; at the Prince’s, 
“Little Bo Peep; and at the Theatre Royal, 
* Aladdin.” 





The Yorkists are practical citizens; for a local 
journal complains that at a recent concert given in 
the cathedral city, the ladies of the stalls took their 
crochet and tattling work with them, and the gentle- 
men sedulously read the newspapers throughout the 
performances. 





The Glasgow Orpheus Choir, acquitted itself 
with accustomed ability in a selection of sacred 
music performed at the inauguration of the 
Glasgow Industrial Exhibition, by His Grace the 
Duke of Argyll. Mr. Gleadhill officiated at the 
« Patent Harmonium Organ.” 





Mr. Sothern terminated his engagement at the 
Theatre Royal, Manchester, on Saturday last. His 
benefit on the previous night drew an immense 
audience. Two new pieces were performed— 
“David Garrick” and an amusing afterpiece never 
before acted, called ‘* Dundreary a Father.” 





Mr. George Honey has been playing tragedy at 
the Amphitheatre, Liverpool. The occasion was 
Mr. Honey’s benefit and the part selected was 
Shylock. Itis needless to say that the part was 
well acted: Mr. Honey is too clever a man to fail 
in what he undertakes. 





The second subscription concert with Mr. Charles 
Hallé and his orchestra, took place at St. George's 
Hall, Bradford, on Friday, December 15th. The 
Bradford Times speaks of the concert as ‘a great 
success.” The vocalists were—Mr. Cummings and 
Malle. Sinico, the soloists; Mr. Hallé, pianoforte ; 
Mr. De Jong, flute ; and Mons. Lavigne, oboe. 





Mr. Henderson, of the Prince of Wales Theatre, 
Liverpool, has again anticipated the London man- 
agers, by the production of several new pieces; 
amongst them are “ East Lynne,” in which Miss 
Avonia Jones has been playing ; two short pieces 
for our friend Lord Dundreary; and a “character” 
comedietta for Miss Furtado. 





A numerous and critical audience assembled in 
Glasgow, on the 12th inst., to hear the famed 
Mdme. Arabella Goddard. The pianist’s reper- 
toire on this occasion was recherché, and her per- 
formance excited much earnest approval. Mrs. 
Geo. Dolby (née Miss Marian Moss) afforded a 
pleasurable variety in the few vocal numbers of 
the program, and met a very flattering reception. 





A promising young pianist gave a concert at 
Weymouth on Tuesday last week. Although heis 
but 17, Mr. Fairy possesses great taste and judg- 
He seems to enter into the feelings of the 
composer, and plays with expression. He pos- 
sesses a delicacy of touch and brilliancy of execu- 
tion, that may one day earn for him a worthy 
place in the ranks of his professional brethren. 
The whole of the program was meritoriously 





4s. Gd. per box. Sold by all Druggists. 








carried out. 





Malle. Sinico and Mr. Sims Reeves sang at the 
Free Trade Hall, Manchester, on Thursday, the 
14th: it being the eighth of Mr. Charles Hallé’s 
concerts. The young lady's vocal talents are 
well known here, and she had a most cordial 
reception. Her most important performance was 
the romance from “ Der Freischiitz,” known in the 
English version as “My Aunt, poor soul” in 
which is described the fright of the old lady who 
takes the mastiff dog for a ghost. This she sang 
so well as to receive an encore. The song is 
remarkable for having a viola obbligato which was 
played in a masterly manner by Mr. Baetens tho 
principal viola of the orchestra. Mdlle. Sinico's 
other songs were the “ Ah non credea” from “ La 
Sonnambula,” and the brilliant little ballad, en- 
titled ‘La Volubile.’ Mr. Sims Reeves did not 
appear to have quite recovered his health and 
made choice of two songs that did not tax his 
powers too heavily. The first, “The Requital,” 
Blumenthal, was encored by his beautiful manner 
of singing it, certainly not from any particular 
merit of itsowm. The musicis decidedly inferior 
to the former compositions of the writer, and the 
poetry—if it it deserves the name—has a mawk- 
ish, unhealthy tone aboutit. ‘Come into the 
garden, Maud,” was most vociferously called for 
again. Mr. Reeves returned and bowed; but the 
occupants of the area were not going to let him off 
so easily, and, with the best grace in the world, he 
again came up smiling and repeated the song. Mr. 
Hallé gave two pianoforte pieces, and—it is needless 
to say—fully developed their opposite styles. The 
Adagio and Finale from Chopin's Concerto in 
F minor, played for the first time, contain a great 
deal both of the originality and ideality which 
characterise his compositions. There appears, how- 
ever, a great deal of inequality in both movements, 
and one could not help feeling that some judicious 
cuts would have been an improvement. Now, who 
would even dream of cutting Beethoven? The 
Sonata Pathétique, played in the second part, is 
as complete and perfect as though it were a 
divine inspiration rather than the work of 
mortal man. Mr. Hallé’s rendering of this 
great work was truly delightful to listen to 
In the opening Grave, the majestic chords were 
distinctly developed without the banging un- 
pleasant clangour of some of our modern pianists. 
In the succeeding Allegro the staccatoed crotchets 
shone out like sparks of fire, and the Cantabile and 
Rondo were as beautifully developed. Herr 
Bauerkeller, a young violinist made his first 
appearance in a Ballade and Polonaise by Vieux- 
temps. He plays with great feeling and expression, 
but is rather deficient in power, which perhaps 
time and a better instrument may remedy. Tho 
overtures Prometheus, Zampa, and Euryanthe, were 
well played, especially the last. The G minor 
symphony of Mozart, worthily occupied the post 
of honour and was finely interpreted. On Thurs- 
day, Dec. 21st, according to annual custom, the 
“ Messiah”” was performed. Principal vocalists, 
Mdme. Sherrington, Miss Palmer, Mr. Thomas and 
Mr. Sims Reeves. 








CONCERTS. 





At the Crystal Palace on Saturday, Mr. Smart's 
cantata—"‘ The Bride of Dunkerron”—was given for 
the second time since its performance at the Bir- 
mingham Festival, where it was first introduced to 
the public. It is now twenty years or upwards since 
Mr. Smart excited the attention of the musical 
public by some songs and other compositions 
which gave so fair a promise, that a bright future 
was confidently prophesied for the yonng writer. 
Years passed away and he seemed only to be 
awaiting an opportunity to take the proud position 
that was predicted for him, when the manager of 
the Haymarket Theatre gave him the long desired 
chance by the production of his opera “ Bertha.” 
The work, which was German in style, contained 
some pretty music, but was almost immediately 
withdrawn, nor are we aware that any one piece in it 





has since been heard. Though expectation had been 
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checked there were many who still thought that Mr. 
Smart would redeem the public hopesof him. He 


wrote nothing of importance after the withdrawal of 
his opera until the present year, when the above 
cantata was announced at the Norwich Festival. The 
journals praised it highly, and many believed them ; 


but it is now pretty evident that Mr. Smart is not 
destined to be a lyrical writer either for the 
stave or concert-room. The story of the eantata is 
that of a Scotch nobleman (Lord Dunkerron) who, 
falls in love with a sea nymph who persuades him 
But the sea 
king refuses his sanction to their union and con- 
demns her to death for “loving one of mortal 
birth,” while he is east back in a tempest to his 
native shore. The main character of the music is 
its far-off imitation of Mendelssohn. There is the 
same charge against Mr. Sullivan in his ‘ En- 
chanted Island,” but the latter adorns and varies his 
model in a guise which Mr. Smart cannot attain. 
Mr. Smart is possessed of every technical requisite 
for his task. He wields the orchestra with the 
readiness and fluency, if not with the power and 
dramatic effect, of a master. His melodies, how- 
ever, with one or two exceptions, never rise above 
a certain graceful and somewhat monotonous 
smoothness. There is an “orchestral inter- 
mezzo,” containing some excellent counterpoint 
and good scoring, in which Mendelssohn's melodic 
phraseology is adopted and repeated to a degree 
positively wearisome. ‘The two best things in the 
work are the aria and chorus “ Our home shall be 
on this bright isle,” and the duet which follows it, 
“ Hore may we dwell.” The former has a pleasing, 
although somewhat commonplace melody, but it 
is so overlaid with harmony and development 
that the simplicity and flow of the subject is lost. 
The duet has a charming subject pursued and 
varied with a simplicity and unity of purpose 
which make it the best thing in the cantata. It 
is the only piece which obtained even a moderate 
share of applause. There are several effective 
passages scattered over the work, but they are all 
of so intermittent and fragmentary a kind that 
we could not attempt to point them out. With 
the exception of the two songs we have named, 
the whole was received in a profound and significant 
silence. The vocalists were Mdme. Rudersdorff, 
Messrs. Cummings and Lewis Thomas. Mdme. 
Rudersdorff's voice, in spite of good service, 
is as effective as ever, and the gentlemen were as 
eflicient as the most exacting author could have re- 
quired, The cantata was followed by a short selec- 
tion, commencing with Weber's overture to “ Eury- 
anthe ;’ then came Gounod’s romance from ‘ Irene,” 
sung by Mr. Cummings, ‘“‘ Hast thou seen*the young 
day blushing?” Randegger’s valse, ‘‘ Guarda o caro” 
(Mdme. Rudersdorff); a song of Gounod's (with 
chorus), given by Mr. Thomas; and Beethoven's 
overture to ‘* Leonora” (No. 3), concluded the selec- 
tion. If it be desirable to retain the audience in 
their seats until the concert be over, it should con- 
clude with something light, brilliant, and popular. 
Beethoven's overture was certainly not the best 
choice for such a purpose. 

The Concordia’s third rehearsal at Exeter Hall 
was marked by a strong accession of applicants 
for memberships, and a strong expression of 
commendation was elicited from Mr. Volckman, 
on account of the remarkably animated singing 
which prevailed throughout the evening. A large 
number of invitation tickets are issued for the 
rehearsal next Thursday, 28th inst., on which 
occasion a short paper will be read in explanation 
of the objects and organisation of the Society ; 
and opportunity will be taken to diffuse all 
necessary information. Spohr's Psalm, “How 
lovely are thy Dwellings,” we believe, is in re- 
hearsal, the only work written by that composer to 
English words. Mr. Alfred Carder now acts in 
conjunction with Dr. Flowers as organist. 

Mr. Theodore Distin gave his annual grand 
concert at the “Horns” Assembly Room, Ken- 
nington, on ‘Thursday, December 14. He was 
assisted by Miss Rose Hersee, Miss Ransford, Miss 


to follow her to her “spirit home.” 


Henry, and the “Orpheus Glee Union.” Piano- 
forte—Mr. Haydn Harrison and Mr. T. Cooke. 
Miss Rose Hersee, whose singing has improved 
very much since we last heard her, gave Benedict's 
song, “ The bird that came in spring,” and Boyton 
Smith’s Ballad, “O’er the meadows tripp’d sweet 
Kitty,” both of which were encored. Miss Rans- 
ford sang the new ballad, “I love to see old 
faces” (T’. Distin) with much taste; it was 
also encored. Mr. Henry Distin played a solo on 
his newly invented instrument, the seven-belled 
Tenor Horn, and Mr. Tyler gave a Swiss Air with 
variations on the Saxophone. The Orpheus Glee 





Union sang at intervals during the evening 
several glees and part songs, with great success, 
and Mr. Theodore Distin, whose singing was not 
quite so good as usual, gave “O ruddier than the 
cherry,” but hardly did justice to that magnificent 
melody ; he was much more successful in Rossini’s 
buffo song, “ Miei Rampolli.’” The concert con- 
cluded with the National Anthem. The attend- 
ance was not large, but the applause which 
greeted the termination of each piece must have 
been very gratifying to the performers. 

The last concerts of the New Philharmonic 
Society took place at the St. James’s Hall on 
Tuesday the 12 inst., and several instrumental 
pieces were performed by Herr Jansa, Messrs. 
Mori, Witt, Paque, Miss Bennett and Mr. Marti- 
neau. Spohr’s beautiful ode to St. Cecilia created 
a great sensation, and the artistic rendering of 
the solo by Madame Wilheim Ganz was the theme 
of universal admiration. This accomplished ama- 
teur also sang “The Nightingale’s Trill,” com- 
posed by her talented husband, and was warmly 
encored, and with justice. A new song by Signor 
Schira, the name of which we do not know, was 
well sung by Miss Julia Elder. We must not omit 
to mention a solo on the clarionet played by Mr. 
Lazarus with all the taste and brilliant execution 
for which he is so noted. Herr Wilhelm Ganz 
was the maestro al Piano. 

The Haverstock Musical Union gave a concert at 
Kentish Town on Monday for the benefit of their 
members. The whole of a very blue program 
was efficiently performed: the notable items being 
a pianoforte solo on “ Robert le Diable” arranged 
and well played by Mr. A. Marschan, and Santley’s 
new song, “ Life’s Curfew Bell,” which was im- 
pressively rendered by Mr. Sheldon. It is 
gratifying to add that the results of the concert 
were as satisfactory as its object was good. 

The first concert of the Walworth Choral Union 
and Vocal Class, under the direction of Mr. W. J. 8. 
Gadsby, took place last Tuesday evening in the 
Lecture Hall, Walworth. Mr. F.H. Cozens accom- 
panied on the pianoforte. The program commenced 
with the ‘ Blue Bells of Scotland,’ rendered accu- 
rately and in good time. Stephen Glover’s song— 
‘* The good bye at the door’’—sung by Mr. W. H. 
Hunt, followed, and was well received. Bishop's 
serenade—'‘ Sleep, gentle lady ’’—was sung extremely 
well, but was unappreciated by the audience. Mr. 
Henry Buckland sang ‘ Will o’ the Wisp ” (Cherry) 
in a spirited manner, and was encored; and Master 
James Brown, who possesses a fine alto voice, and 
sings with much taste, gave ‘The Minstrel Boy” (T. 
Moore), which was loudly encored. The second part 
commenced with the glee ‘ Blow, blow, thou winter 
wind” (Stevens), which was followed by the 
duet ‘TI would ask a question” (Balfe), sung by Miss 
Emily Withers and Mr. Gadsby with great success. 
Master James Brown afterwards gave Dr. Arne’s 
delightful song ‘‘ Where the bee sucks,” which 
called forth great applause, and was encored. Mr. 
H. Buckland gave T. Distin’s Scandinavian song, 
‘* Down to the button each warrior drank,” with a 
few variations of his own, accompanying himself on 
the pianoforte, and the concert concluded with the 
‘““Carnovale”’ (Rossini), sung very carelessly and 
much too fast. The encores were numerous, and we 
advise Mr. Gadsby next time he gives a concert not 
to pay so much attention to the gallery audience if 
he wants to make it prove attractive. 





The number of patients relieved at the Hospital for diseases 
of the heart, 67, Margaret-street, Cavendish-square, was 120 





Palmer Lisle, Mr, G. T. Carter, Mr, Chaplin 


during the week, 
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An incident worth mentioning has lately occured 
in London theatricals. Two of our fair dramatic 
lessees have entered a walk of the drama not 
hitherto occupied by them, and both have eyo. 
ceeded. At the Sadlers Weil’s Miss Marriott hag 
followed"up her late performance of Lady Teazle by 
the part of Beatrice in Shakespeare's inimitabjy 
comedy of “Much Ado about Nothing.” Both 
phases of the character were given with subtl 
truth by the artist, who made the wit and raillery 
of early scenes coalesce naturally with the finer 
side of the character displayed in the latter part 
of the play. A little less of the shrew and a littl 
more of courtly ease and refinement in the fist 
two acts would have been an improvement, Miss 
Marriott’s success has been proclaimed by tho 
state of the house and the repetition of the 
comedy, which has been played every night sincg 
its revival. Tho lady is well supported by Mr, 
Cowper who may now be regarded as a fixture on 
London boards. 

The other event alluded to is Miss Herbert's 
appearance at the St. James’s theatre, in Lady 
Teazle. Here the public manifestation has been 
more decided than at the Wells, the house being 
crowded every night. It is only justice to say 
that this has been as much owing to the cast of 
the comedy as to the performance of the fair 
lessee, which, however, had many excellent points, 
Her first was, perhaps, her best scene. Ske deli. 
vered the small portion of serious dialogue in the 
fourth act with a simplicity and force for which, 
accustomed as we have been to see her in broad 
comedy only, we were not prepared. If heracting 
had a fault it was one on the right side, for she 
lacked the accustomed portion of malicious viva. 
city. Mr. Frank Matthews, allowing for a little 
caricaturing, was exceeding amusing as Sir Peter, 
The mock dignity with which he drew himself up 
when Charles hinted that he had been shut up 
in the closet with “the little French milliner’ 
was a touch of genuine comedy. He had also 
the good taste to avoid the mawkish buffoonery 
with which it has been so long the custom to 
invest the dialogue with Lady Teaszle immediately 
preceding the quarrel. Mrs. F. Matthews, as Mrs, 
Candour, was as benevolently vindictive and as 
maliciously charitable as could be wished. Mr. 
Belton’s Joseph Surface merits particular mention, 
Joseph must not “ argue” with Lady Teasle in the 
famous scene in the fourth act, as we have seen 
Josephs do—that is as if he were solving a problem 
of Euclid, or demonstrating the truth of the 
planetary system. Mr. Belton made his argu 
ments strictly subordinate to the expression of 
his passion. Mr. Walter Lacy made a somewhat 
elderly Charles ; but his long intimacy with the 
stage, and the variety of characters he has filed, 
keep him at the current level in parts of this 
kind. Mr. Robson in Moses reminded us of his 
father. 

The remainder of the houses are quiet, in pre- 
paration for the seasonable excitement of nett 
week, 








FRANCE, 


Parts, Deo, 20th. 


“T’m in love with your daughter and want to 
marry her!” ‘You shan’t have her.” “ But ! 
will.” “But I say you shan’t;” and so on, 04 
infinitum, in the leading idea in “Le Voyage ® 
Chine,” opera-comique in three acts, words by 
MM. Labiche and Delacour, music by M. Frangols 
Bazin ;—first performance at the Opéra Comique, 
9th December, 1865. The two gentlemen betweet 
whom the above dialogue takes place are, first 
M. Pompéry, a retired merchant, proprietor of # 
charming villa near Paris, a wife, two beautifd 
daughters, and a most obstinate character; @ 
fact he is a Breton, et c’est tout dire. The 
personage is M. de Kernoisan, also a Breton, and, 





as you will see, rather more entété than his father 
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in-law that is to be. M. Pompéry has made up his 
mind that in the natural course of things his 
eldest daughter Marie ought to be married before 
her sister Berthe; and when a suitor for the latter, 
M. Maurice Fréval, presents his demand, it is ac- 
cepted, but on the condition sine qua non that he 
will set to work at once to find a futur for Malle. 


Marie. 


We learn, however, that this young lady 


js already married. While journeying with an 
qunt in Italy, she became acquainted with M. de 
Kernoisan, an officier de marine, and was united to 
him; but the marriage was annulled by M. 
Pompéry on the ground of some irregularity in the 
contract; perhaps the bridegroom did not give 
his address in full, or something of that sort. At 
all events he had to start off for China immediately 
after the ceremony, and our poor Marie does not 
exactly know whether she is demoiselle, wife, or 
widow, at the time the action commences. M. 
Fréval is not very lucky in his hunt after a brother- 
in-law; for the only eligible young man he can 
find is a cocodés of the first water, and who stam- 
mers horribly. The young lady does not like the 
match atall, although he promises to, and actually 
does, go infor a set of exercises a la Demosthenes 
by filling his mouth with pebbles and shouting 


orations by the sad sea waves. 


M. de Kernoisan 


returns from his voyage, and hastens to reclaim 
his bride. The first good thing he does on landing 
is to drive his carriage right into his father-in- 
law’s, who would not keep on the right side of the 
way, and has his vehicle demolished in conse- 


quence. 


Of course, when he arrives at the villa a 


few minutes after the accident, and is recognised 
by the papa, he meets with a warm reception, but 
not exactly in the sense in which we under- 


stand the expression. 


The two Bretons finding 


themselves for the first time face to face, have a 
row, and show strong proofs of tenacity. Neither 
is disposed to give way to the other, but M. 
Pompéry “ flits by moonlight,” and houses himself 
and family at Trouville, where we meet him in 


the second act, 
suitor for the hand 


Hereywe find the stammering 
f the fair Marie, who is 


getting on with his pronunciation, and can succeed 
in words of two and even three syllables pretty 
well; but he is ambitious and comes to grief 
before one of seven—incombustibilité—which he 
cannot manage, and consequently indulges in an 


extra allowance of pebbles. 


De Kernoisan has 


discovered the family’s retreat. He contrives to 
have an interview with Marie, and induces her to 


fly with him, All is arranged, but the pair is not 
aware that papa is aware of all that is occurring 
and that he has managed matters in such a 
manner that at the moment of the proposed fugue 
the gentleman receives an order from the Ministre 
de la Marine to rejoin his ship at once. Finally, 
in Act IIT. we find (goodness knows how or why) 
the entire family on board a merchant vessel 
Commanded by De Kernoisan, who has sent in his 
démission. The ship is en route for China; and 
the Siewr Pompéry, enraged at being a prisoner 
and having to make a sea journey of some months 
against his will, gets up a mutiny among the crew. 
This being discovered by the commander, he is 
condemned to be hanged. The cord is round his 
“Will you consent to give me your 
daughter ?” says De Kernoisan. 
Pompéry. The noose is tightened, and Breton 
No.1 begins to feel uneasy; same question and 
Same reply; and another pull at the rope. At 
last the father gives in, and consents to the 
marriag? ; and we learn that the vessel is not at 
*ea at all, but quietly at anchor before Cherbourg. 
’ his short outline of the piece, and 
will but just mention that the dialogue is well 
written, full of genuine fun, without the slightest 
vulgarity, and pleased greatly; that the musical 
tuations are well arranged, and, though the score 
‘ontains many numbers, they in no way stay the 
tction of the piece which takes place in our days, 
and is 4 first good attempt at introducing modern 
> ae im modern dress at the Opéra Comique. 
Je French are really the most singular nation in 
IT haye heard people condemn the 


neck, 


T send yon ¢ 


ihe World, 





“No,” replies 


‘Voyage en Chine”? because the piece is too 
good! to be set to music. And yet for the 
last ten years I have heard the almost eternal 
observation “ La pitce est mauvaise, mais il y a 
de jolies choses dans la musique,” applied to 
nearly every opera given. I think we ought 
to be grateful to have something really amusing; 
I don’t say on account of the plot, which is 
not of overwhelming originality, but for the fun 
of the dialogue, which makes it really one of the 
best “written-up” pieces the Parisian dramatists 
have given us for a long time past. Monsieur 
Francois Bazin, the composer, is one of our best 
and most respected musicians. He is a pupil of 
the late M. Dourlen and of M. Lecouppy for 
harmony and accompaynement pratique, and studied 
composition under MM. Berton and Halévy. In 
1840 he gained the Grand Prix de Rome, stayed 
out his time as Pensionnaire de L’Académié, and 
composed several religious works; one of which 
“Ta Pentecile,”’ an oratorio, was particularly 
successful. On his return to Paris he was named 
professor of harmony at the Conservatoire; and 
has since passed into a class of Haute Composition ; 
he is also professor of harmony for military 
pupils; and a director of the Orphion. His 
dramatic compositions are “ La Trompette de M. 
Le Prince” (1846. Opera Comique.) “ La Nuit de 
la Ste. Sylvestre.” (1849.) ‘ Madelon,” (1852). 
“ Maitre Pathelin” (1856; a great success, and a 
fixed star in the répertoire), “Les Désespérés,” 
(1859), and lastly “Le Voyage en Chine.” 
M. Bazin has treated his share in the new piece, as 
an intelligent man should do; he has “suited the 
‘music’ to the mood,”—a rare thing in these 
days, and worthy a special mention when it does 
occur. The overture begins with a march pianis- 
simo, increasing gradually to f; and then comes 
the leading subject, which is repeated in the 3rd 
Act, and forms the principal motif of the tenor 
air. In Act 1, I noticed a good bolero (comic) for 
Ste. Foy (the stammerer), and a beautiful romanza 
for tenor in A flat, charmingly sung by Montaubry 
(De Kernoisan) ; a gardeners’ chorus, a duetto for 
Montaubry and Mdlle. Cico (Marie) which contains 
a very brilliant strette, and a well written and 
effective finale. The second Act contains a 
good Chorus in D, 3-4 time; the couplets for 
Ste. Foy “Un caillou, deux cailloux, ¥c.,” in G, 
with a refrain accompanied in a very original 
and agreeable manner by the other characters 
on the stage; a capital duo bouffe, “Je suis 
Breton,” for! Pompéry (Conderc) and De Kernoisan, 
and in the third act a‘ cheur du cidre” for four 
voices, one of the gems of the piece, and which is 
sure to become popular among the ‘‘ OrphGonistes.” 
Montaubry’s air and Condere’s couplets, in the same 
act, are worthy of mention. With regard to the 
ladies, their task is but easy; and, with the excep- 
tion of the duetti and the share they have in the 
concerted music, I have but to notice an agreeable 
romance on “ Jtalie,” sung by Mdlle. Cico in the 
first act. The performance was most satisfactory, 
and the opera a real success; so at last we have 
something to talk about besides the ‘ Africaine,”’ 
which is still drawing such immense houses that 
the Opéra gives the “* Huguenots’ to-night. 

You see we are less fortunate here than vous 
autres Anglais. We have had but one great success 
—the “ Africaine.” You in England have had both 
“ Africaine” and “Ida!” (This, as Artemus Ward 
observes, is ‘‘ rote sarkasticle.’’ 

Nothing new, save that ‘* Marta” will be produced 
to-morrow, at the Lyrique. Several additions have 
been made to the original score, taken mostly from 
an almost forgotten work of the composer's ‘‘L’ Ame en 
Peine,” produced at the Opéra many years ago, and 
known in England as ‘“ Leoline.” I hold my notice 
of this over till next week. At the Italiens, Paris, 
“Lucia” is being perforraed while I write these 
lines; atthe Italiens, Rouen, ‘‘ Crispine e la Comare,” 
with the regular cast, Mdlle. Vitali, MM. Zucchini, 
Agnesi, Mercuriali, &c. We are to have ‘ Leonora” 
next week, and with this last piece of news, je 
vous prie, Monsieur, d'agréer Vexpression de mes 





GERMANY, 








Conoang, 19th Dee., 1865. 

Veritas ante omnia! And, in fact, the real 
truth is that Mdme. Rudersdorff, if not the only 
one, is certainly one of the best oratorio singers 
of the day. The genuine success which this lady 
obtained at the Giirzenich concert in Cologne on 
the 28th of last month has given new evidence of 
her unquestionable qualities as a classical singer. 
The work selected on this occasion was one of the 
most beautiful of those composed by Hiindel—tho 
cantata, ‘“ Semele,” for soprano, contralto, tenor, 
bass, and chorus, Mdme. Rudersdorff was highly 
successful in the whole of the part entrusted to 
her, and elicited general enthusiasm by singing in 
the most refined and masterly manner tho 
beautiful sleeping song in the last part, “ Weh 
mir,” in which she developed a pathos and style of 
the first and purest order. In an aria di bravura 
Mdme. Rudersdorff also evinced in the highest 
degree her wonderful execution, purity of intona- 
tion, and power of voice. Ilere is certainly 
another victory carried off by English musical 
taste on German ground, proving that the cele- 
brities of England are more or less artists of an 
elevated order. And indeed it was no easy task 
for a soprano to sing in Cologne after the enthu- 
siasm excited by Malle. 'Tietjens. The laurels 
won by both ladies convey the best answer to the 
prejudices held by foreigners anent English taste. 
Two great stars of the British [firmament have 
appeared before a classical German public, and 
have met, if possible, with more encouragement 
than in England itself. The difficult and fino 
contralto part of ‘ Semele” was sung to perfection 
by Mdme. Collin-Tobisch. This lady possesses a 
beautiful voice and good style: after Mdme. 
Rudersdorff she was highly successful. The tenor 
part was vilely sung by an amateur, Herr E. B., 
and the small bass part indifferently*executed by 
Herr H. Behr, of the Opera-house.~'The chorus 
and orchestra went capitally under F. Hiller. 
The “ Semele,” although devoid of every dramatic 
element, from its musical beauty met with a very 
enthusiastical reception. Why do English musical 
societies always confine themselves to the same 
works of Hiindel and exclude so many gems of 
the immortal composer? Ah, Costa, Costa, quanto ci 
costi! What can be the influence of such works 
as “ Eli” and “ Naaman” upon the rising young ° 
musicians ?* Is it not the duty of Signor Costa to 
search the vast catalogue of oratorios, masses, 
cantatas, by Hiindel, Bach, Haydn, Beethoven, 
and Mozart, and to bring to light the best of 
these for the instruction of musicians, the 
elevation of public taste? Look at Hiller in 
Cologne, Reinecke in Leipsic, Herbek in Vienna, 
These are notorious composers. They have writ- 
ten oratorios and cantatas by the mass; but what 
is their prime object? In the programs of the 
concerts which they direct, you may read the sign 
of their diligent research into the repertoires of all 
the great composers. Season after season they 
produce works of the old and best school, which are 
now-a-days quite unknown, or at least forgotten. 

We had a charming matinée last Sunday at 
Hiller’s house, according to his habitual fashion 
of giving a series of six or eight réunions mu- 
sicales during the winter. The cream of Colonese 
society was present, and the musical contributiong 
were first rate—Hiller and Rudorf for the piano; 
Auer, violin; Signor and Mdme. Marchesi and 
Malle. Schubert for the vocal part. The great 
object of these réunions is to give artists an 
opportunity of becoming familiar with the best 
society, and to give society a reciprocal advantage 
as far as the artists are concerned. ‘The cele- 
brated Teutonic tenor Herr Niemann is going to 
sing “ Tannhiuser” to-night. I am very anxious 
to hear him. This gentleman, you will remem- 
ber, was involved in the fatal catastrophe of 
“ Tanniiuser” at the Grand opera in Paris. 





* For examples of effective and beautiful scoring, young com- 





sentiments les plus distingués. 





posers could have no better models than these two works,—[{Ep. } 
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THE CHIEFTAIN’S WIFE, 
“ANITA, 


BRINLEY RICHARDS. 


The Liverpool! Mercury in a notice of the late 
Philharmonic Society's Concert says :— 


“Mr. Reeves achieved another triumph in Brinley Richards 


hallad ‘The Chieftain’s Wife rhis song is founded on a tragic 
and deeply affecting incident in the famous retreat of Garibaldi 
a the Apennines, with his beloved wife Anita and afew 
faithful f ver Ilia little band scattered, himself hunted 
down by land and sea, he found a momentary refuge at Rimini, 
where Anitadied fromexhaustion, Garibaldi could not stay to 
perform the last sad offiee of affection, and tore himself from 
her unburied corpse, Which was cared for by the rude pea 
tntry of the distriet, who scarcely recognised, in the poor 
wacted form, the great chieftain’s wife. The pathos with which 
he thi pret y ditty could scarcely fail to gratify those who 
could apprectate a retined voeal effort, and there was a general 
demand for the re 7 tition of the ballad, with which Mr. Reeves 
readily complied 
ost Hope’ and ‘Anita’ are the titles of the new songs, 
both of which were sung by Mr. Sims Reeves, and redemanded,” 
—Morning Post, June 20th 
«The most remarkable feature of the performances was the 
singing by Mr. Sims Reeves of two new songs, ‘ Lost Hope’ and 


both of which were 
"—The Observer, June 


‘Anita,’ set by Mr. Brinley Richards, 
enthusiastically received and encored 
25th 


‘A new scena, entitled ‘Lost Hope,’ and sung by Mr. Sims 


Reeves, was also encored with enthusiasm. The same compli- 
ment, moreover, was paid to another song of his, entitled 
* Anita,’ sung by Me. Sims Reeves, a very beautiful and expres- 
sive Composition, Ilustratet London News, June 24th. 

‘Two new songs set by the fertile genius of Mr. Brinley 
Richards, both of which were enthusiastically received and 
encored, The words are very graceful and poetic, and the 








rise ufficiently good to give Mr. Reeves material where- 
upon to employ bis unequalled powers of voice and expression. 
The second is a lament suggested by the death of Garibaldi’s 


noble wife at Rimini, and entitled * Anita.’ 
nd winning to a high degree ; and, sung with the very perfection 
of tendern by the gifted and intellectual artist entrusted 
with its presentation, we could not wonder at the unbounded 
favour with which it was received.”"—Moruing Star, Jun 21st, 


PRICE 3s. 


The air is patriotic 


CRAMER & CO. Limited, 201, Regent-street, W. 





VINGT MELODIES, 


CHANT et PIANO, 
Par. CH. GOUNOD. 
Price 10s. 

1. Les CRAMPS .. ccccccsscccscccccccccccccccesscs DEFANger, 

2, Souvenir coe A, De | Jamartine, 
u. Ave Maria 

4. Le Premier Jour de mal .. ......0.ceeeeeeeeeeees Passerat 
B, Ome belle PORTS coos cece cesecuscccccsecccevescce MORE 
6, Aubade . Victor Ilugo. 


Chant d’automne, 
©. Te WOE ic ovevicccusnes.cocecssiceccense AOS Ge ia. 
TEP Serre = 86h, 
SPT OTe Torr ek 
OP ae OE og cockcncndbceensiesessscieske Gee 
| PPT CLT TCT CT TTT Ter eee 
13. Chanson de spans Sere ee 8 =6hC;hCt‘<C 
14. Les Naiades do andl . Ponsard. 
Ni Vor ni la gre _ ur . . La Fontaine. 

16. LW "Théodore de Banville. 
7. Jésus de Nazareth . A. Porte. 
18. Mon habit. eoee . Béranger. 

19. Le chant a’ Ik urye lee. sone - ++ Ponsard, 
OS, BOGE occa cn chides nested es ne ‘De Lamartine, 


Cuoamer & Co, Limited, 201, Regent-street. 


-T 


ime d'un ange (La R ondinella) , 





GOUNOD'S NEW SONGS, 


Just Published, 


SOLIT UD E.” 


Pastoral Romance for Tenor or Soprano, and Mezzo-Soprano, 


Price 4a. illustrated ; 
AND 
. 
“M ED JE.” 
AN ARAB SONG FOR SAME VOICES. 
Price 4s. illustrated, 


‘ Monsieur Gounod has just finished two very beautiful me- 
first is one of the 
most charming reveries pastorales written since Schubert; the 
1s full of passionate se utiment.”— 


lodies, ‘La Solitude” and ** Medjé ;” the 


second, iu the Arab style, 


Orchestra, 


Cranes & Co, Limited, 201, Regent-street. 





THE LATE W. VINCENT WALLACE. 


SUBSCRIPTION has been suggested to pro- 

vide a TESTIMONIAL of the esteem in which the late 
W. VINCENT WALLACE was held. It is proposed with the 
tunds which may be raised to erect an unassuming Monument, 
and to devote the residue to his widow and children, who are 
far from being efficiently provided for. Among the friends from 
whom aid have been promised are the following :—The Marquess 
of Downshire, Charles Collard, Esq., Thomas Chappell, Esq., 
tobert Cocks, Esq., Robert Addison, Esq., George Wood, Esq., 
Brinley Richards, Esq., — Griineisen, Esq., and many others. 











MR. CHARLES HORN. 


M*: CHARLES HORN, son of the late 
eminent composer, is, aera a series of misfortunes, 
in a state of extreme poverty. As his destitution is the result 
of no faults of his own, and as he has ever borne the best cha- 
racter for diligence, fortitude, and perseverance as a hard 
worker, kind father, and affectionate husband, it has been sug- 
gested t at some tangible assistance be given him in the shape 
of a sum which shall at any rate be some slight alleviation of 


his misfortunes. The following subscriptions have been 
received :— 
ON a bids is shake nondeencanannen - 320 
tO POT nr er i 
Ea a 
Mame. Arabella Goddard .,........ses0e0082 1 1 0 
Dee: Sy a NON hi nnnss cceen se obakaboede 2 8 
Be ts Se NN ened. tn wa) dodn.e eho snes 2386 
Miss Berry . soseocccceccsoccee BL @ 
Mr. Sydney Smith. tocccecccccese O10 6 
Mr. R. Andrews, Manchester coccseccssvcse @ ZY EG 
Mr.s John Holman Andrews...........005.. 11 0 
Sir George Smart ..... ° 220 
Mr. George Wood, Harley-street . o 2 BS 
Mr. Henry F. Chorley . 200 
Per Mrs. John Holmen Anteeve~Bretc on 
the sale of songs (composed by the late 
Mr. C. E. Horn) nee 220 
tobert Case, Esq. housed se ceeein ae 110 
Professor Sterndale Benne tt P ee 
i: a> denen oe ape bA een ee enannasanceceeens 3 38 
W.UH. A. “— A Himnne/Gae = 
Per Mrs. John Holman Andrews. “Her pupils 
at Miss a 8, Cedar Lodge, Black- 
heath ie ° 011 0 
Collected in small sums, by Florence, Edith, 
and Gertrude Andrews .......ssse008.. 010 0 
ee 
ae eae oo se 
OOO isn 68ccentessgisemesscvciconne 6% 
Mie. ©. GEG sicccociccsecciccsssionc £6 © 
ee oe ee 
PS, CEE ve istrvctincunwcs SES 
= Militia Officer es ~» ee 
ee SPMD nde cus concoccvecoen 2 Y @ 
- George Russell, Croydon soccvsessecese ORB © 
Mr. John Barnett.. eer eer: 
G. A. Macfarren, Eeq. ecesrcescccocessccece 2 © 
Per W. H. Bellamy. ore vere 65 5 0 
Lieut,-Col. and Mrs. Manby, 50, Harley- a. 5 5 0 
Mr. Benedict.. a ee 
A Railway Engineer ‘(per w. ‘tL. " Bellamy). ez 
The Duchess de Frias aon “19 00 


The following have also been "recelved per 
Messrs. Hale and Co., and Mr. F. Smith, 
Cheltenham :— 

Bae. de WEE 6000\00:00:00 


o 


Mrs. Waldy ss. 000e 2000006 5 
PP IND 56.k0 05 cn deneewesie ° 

Miss J. Smith eoee oe. 20.00 

PE, Med ds-bs debe nene8es chcabeun en 

Mrs. Newman 


BN te I cca tis vin tntivais: 0b ome Obed enced 
BU, ic MII 65-45 os ceibb-ne 2ad-ot0ce0-00 
Sp EG tabadarnamachusmevnvewin 
Ber ee 
EN. Gb k6b esd eared teadibe ac 
Ps. 6th bb seen eennnndin 
Oy See Ree eee 
sy Sak oe 40 ah 06 an deste Wo be oct 
Se SD eee 
ib TaN inulin coded dk Sok sad Sie ‘eh Scale 
atin <psdicn shhaty sinale-ek a Sasrbiiro dace clans 
MINI ass hie ase thssatin ope alten ate wan ion rete 
Se ae “ee 
A Shre webury ¥rie nd, per Miss Dyos . 

Mr. Tagart.. 
A Friend... 


_ 


aeeraraonwanranrswenronmnnmnawn ns o 


COO ee eee eee 


ececoocooooseooocoooeoosooooooo 
ecococoanoaocooanooacooaaoooo 


Subscriptions received at the Office of this Paper. 





TO CORRESPONDENTS. 

* In our last impression the soprano musi: of “ Judas 
Maccabeus,” at Mr. Hallé’s concert, was by a printer’s 
error accredited to Miss Birch. It should have been Miss 
Banks. 
Mr. G. H. Bersemany writes to supplement our notice of the 
concert given by Mr. Shedlock and himself at Myddleton 
Niall, Dee. 6th. Mr. Shedlock, it seems, played the piano- 
forte part of Mr. Prout’s prize quartett, in a Hummel trio, 
with Mr. Betjemann in a pianoforte and violin duet; and 
he also played a solo of his own composition. 





—— 


TERMS OF SUBSCRIPTION. 





STAMPED. UNSTAMPRD, 
Per Year * +» 17s. 4d. ae +» 138, 0d 
» ¥-Year.. 8s. 8d. . «68. Gd. 
»» Quarter .. + 48, 4d. me €8. 3d, 


Payable in advance, 

*,* Curgurs AND Post-Orrick ORDERS TO BR DRAWN IN Payor, 
or ADAMS & FRANCIS, 59, Freet-street, Loxpoy, E.¢, 
Orrices: 201, RecENT Srxeet, 

AND 
59, Fieet STREEt, 

FROM WHICH THE TRADE IS SUPPLIED, 


*,* The “Orchestra” may also be obtained of 
Mr. J. SurmAN, 9, Exeter Hall, Strand. 





TERMS FOR ADVERTISING, 


Sixpence a line. A reduction will be made on q 
Series. 

Advertisements intended for insertion in The 
Orchestra must be addressed either to the Printer, 
Mr. Swirt, 55, King Street, Regent Street, W., or to 
the Publishers, ApAmMs AND Francis, 59, Fleet Street 
(not to the Epvrror). All Advertisements must be 
PAID IN ADVANCE. 








IN PREPARATION. 


An analytical notice of Gounod’s MS. Oratorio, 
“ TOBIAS,” with musical illustrations. 








Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 








LONDON, SATURDAY, DEC. 23, 1865. 








Mr. John Ella has returned to town, 





Mario has signed for Madrid for 30,000 francs a 
month. 


It is rumoured that Mdlle. Ilma de Murska is 
dead. 


Mr. Vining has ordered a new drama from 
Mr. T. W. Robertson. 

Mr. Boucicault is about to write a new drama 
for Miss Herbert at the St. James’s. 





The Baronne Vigier (née Cruvelli) will sing ina 
mass to be performed at the Madeleine. 





Mdme. Lemmens Sherrington, we hear, is in 
treaty with the Madrid directors to appear there 
in February. 





Miss Laura Harris has this week left town for 
Madrid, where she is engaged to appear in “ Linda 
di Chamouni,” 





Van Amburg, the great lion-tamer, died sud- 
denly, on Wednesday, Nov. 29, at a Philadelphia 
Hotel. 


M. Nicolini, of the Italiens, Paris, has signed au 
engagement with M +¥@ for the coming season 
at Covent,Garden. 





We hear that Malle. Nillssen, the Queen of 
Night of the “ Flite Enchantée” at the Lyrique, 
will probably visit England next spring. 


Mdme. Marie Cabel is re-engaged at the Opéra 
Comique, and will make her entrée this week in 
Auber’s “ L’ Ambassadrice.” 

At the end of the year M. Auber’s “ Dieu ¢t la 
Bayadzre,” will be given at the Grand Opéra, Paris. 
This week will be accompanied by a ballet, “l¢ 








Hep Ovex.—Report of Amateur Performance, &c, 


Roi d’ Yvetot,” music by M, le Marquis de Massa. 
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«La Belle Héléne” will not be done at the| 

St James's but at the New Adelphi Theatre. 

The English version has been executed by Mr. 
Charles Lambe Kenney. 


| 
—— 





We hear that anew adaptation of Mr. Harrison’s earnest desire, ever evident, to “adorn all he | toujours ma seur,” 


« Fidos Aeides ” is about to be brought out at a 
West End music hall. The invention is capable | 
of much modification, and in a comic setting is| 
expected to attract the curious. 





It is said that Mdlle. St. Urbain, formerly of the 
Théatre Italien, then of the Bouffes Parisiens, and 
lastly of no theatre at all, is engaged at the 
Lyrique for a reprise of M. Reyer’s opera “ La 
Slatue.” We hope for M. Carvalho's sake that 
the statement is false. 





M. Wekerlin, the originator of the Société Ste. 
Cécile, instituted for the performance of ancient 
music, Will commence operations on the 20th 
January, 1866. The concerts will take place in the 
Salons Pleyel—Wolff and Cie, Rue Rochechouart 
(second season). 





The new sacred work of M. Gounod’s, “ Tobias,” 
will be performed at one of the West End halls on 
Shrove Tuesday, under the superintendence of 
Mr. Benedict. At the same time will be sung the 
two new psalms by the same composer, “By 

jabylon’s Wave,” and “ Bethlehem.” 





The tenor, Bertrand, who ran away so shamefully 
from Marseilles during the cholera, while his 
manager and almost all the other artists stood 
their ground, has returned with the frost, and 
was well received. Bagasse! que vous étes “bong” 
vous autres Marseillais / 





Mdme. Parepa has had extraordinary seccess in 
Buffalo, judging from the local criticisms, which 
exhaust all English superlatives. One critic talks 
of the “ illimitedness” of Parepa’s voice; after 
which he informs us that Buffalo audiences are 
extremely critical. We should say so. 





The late King of the Belgians died on the day 
of the third representation of the “ Africaine,” in 
Brussels; Queen Louise died on the fifth repre- 
sentation of the “‘ Prophete.’ Meyerbeer seems 
to have brought misfortune with the inauguration 
of each work—in 1832 cholera with “ Robert le 
Diable,” in 1849 cholera with the “ Prophete,” in 
1865 cholera with the “ Africaine.” : 





The young artists who, having won the great 
prizes of the French academies at the late com- 
Petitions, are about to depart for Rome, dined the 
other day with the Emperor and Empress at St. 
Cloud. The Count Nieuwerkerke, superintendent ; 
M. Courmont, director; M. Robert Fleury, chief 
of the School of Fine Arts, and M. Auber, the 
Director of the Conservatoire, were present. 





Malle. Duverger, the talented actress of the 
Porte St. Martin, has just most deservedly gained 
i action for libel brought by her against Figaro 
and Le Nord, which journals had been amusing 
themselves and trying to amuse the public with 
domestic details certainly not within their pro- 
vinee. The damages given against the Figaro 
Were 1,000 frances; against the Nord, 100 francs— 
the verdict to be inserted in certain Paris papers. 





It will be noticed from an advertisment in our 
other columns that the first Memorial Concert to 
the late Vincent Wallace will take place on 
January, 4th, in Hanover Square Rooms. It is 
tot to be understood however that this represents 
What the musical profession are prepared to do: 
* comprises simply the assistance of M. Lemmens’s 
be. party. Further opportunities will be 
die the Great body of artists to lend their 

80 praiseworthy a scheme, and all such are 


er to send their names to the Secretary of the 


M. Alexandre Dumas, pire, has got as far wl 


Pesth on his lecturing expedition. He had no | 


great success at Vienna, nor, indeed, at the Hun- 
garian capital; but at the latter he created a great 
sensation, which to him is nearly as good. In his | 


touches,” he appeared on the stage in the full 
Magyar costume, which consists of the tightest of 
coats and breeches, with Hessian boots. The dress | 
did not become the conqueror of Naples, and his | 
appearance was the signal for a regular hurricane | 
of derision. 

The “Musical Education Committee have re- 
sumed their meetings for the present session. 
The first meeting took place on Tuesday last 
week at two o'clock. Present: —Lord Gerald 
Fitzgerald; Sir John Harington, Bart.; Colonel 
Scott, R.E.; Captain Donnelly, R.E.; E. A. Bow- 
ring, Esq., U.B.; and Henry Cole, Esq., C.B. 
The Secretary was examined in reference to his 
visit to the Conservatoire de Musique at Brussels, 
and put in a written report, embodying the result 
of his visit. Mr. Henry Cole, C.B., was also 
examined. The evidence has not yet been made 
public, 





The departure of Wagner from Munich at the 
request of his royal master has produced the 
greatest satisfaction in Bavaria. The day after 
receiving the King’s invitation to “ promenade 
outside the kingdom,” Wagner quitted the capital 
and started for Geneva. The Augsburger Zeitung 
states that the Musician of the Future has cost so 
much to the civil list of the young monarch that 
it fears to hint at the sum lest it should not be 
believed. The king has regained all his popularity 
since the fall of the favourite: at his last appear- 
ance at the theatre he was cheered loudly, and 
several clubs have presented him with an address 
of thanks. 





The Belgian Goverment has created a new 
functionary in connection with the Fine Arts ; his 
duties will be to advise the authorities on all 
matters relating to Art submitted to him by the 
Minister of the Interior, and especially with 
regard to works to be executed by order of the Go- 
vernment; to superintend the execution of public 
works of Art; to visit and report upon Art Ex- 
hibitions; and to execute whatever commissions 
the Minister may judge useful in the interest of 
Art. M. Van Soust de Borkenfeld, lately chief of 
the Bureau des Beaux Arts under the same 
minister, is appointed to the new and more im- 
portant office. 





At the Royal Academy of Music, the Ex- 
amination and Election of Candidates for the 
King’s Scholarship, Westmorland Scholarship and 
Potter Exhibition took place on Monday and 
Tuesday, the 18th and 19th insts. The Board of 
Examiners were Mr. C. Lucas (Principal of the 
R.A.M,), Mr. Lindsay Sloper and Sig. Guglielmo, 
both unengaged in this Institution. The candi- 
dates elected were:—for the King’s, Miss M. 
Bauermeister ; for the Westmorland, Miss Emma 
Buer ; and for the Potter. Mr. Arthur Fox. The 
following candidates were highly commended by 
their Examiners ;—for the King’s Misses Vokins, 
F. Kingdon, and A. E Percy; for the West- 
morland, Misses 8S. Chadwick, M. Watts, and 
Josephine Williams. 





M. Léon Escudier, Verdi's publisher in Paris, 
has just offered to the subscribers of his journal, 
L’Art Musical, a most interesting song. Our 
readers will remember the great emotion pro- 
duced in Paris by the Empress of the French 
visiting the poor sufferers in the hospitals at the 
time the cholera was making so many victims in 
the French capital, and, also, that one of the 
sufferers having answered a question the Empress 
addressed to him with “Merci ma scwr,’”’ ‘‘ Mon 
ami,” said the sister of charity, “ce n’est pas mot 
qui vous parle, c’est UImpératrice.” “ Ne le reprenez 





» for the second concert in February. 





beau titre qwil puisse me donner,” and turning to the 
suffering man, said, “ Appelez-moi toujours ma seur.”” 


| Mr. Goldberg, who at that time was staying in 


Paris, took the idea and composed a charming 
melody upon the subject, entitled “ Appelez-moi 
of which the Empress has ac- 
cepted the manuscript, and which was lately sung 
with immense success by Mdlle. Palmyre Wer- 
theimer, of the Grand Opera in Paris, one of Mr, 
Goldberg’s first pupils. The song is published in 
Paris, Vienna, and in Madrid. We hope that it 
will be published also in London. 





Tuesday last week the Vicomte de Pavia, accom- 
panied by one of his compatriots, called on Rossini. 
The old maestro at first excused himself from 
seeing his visitors on the score of indisposition, 
but as the visitors pleaded to be admitted, Rossini 
with his usual urbanity received them. In con- 
versation the host asked the Vicomte’s companion 
if he understood music, and the Portuguese replied 
that he sang and played several instruments. 
“Ah!” said Rossini, “that is like the King of 
Portugal, whose father I had the honour of seeing 
last year. I drink his health from time to time in 
a glass of the excellent Port he was kind enough 
to send me.” 'l'’o which the visitor replied, “I am 
the King of Portugal.” Rossini, naturally taken 
aback, wished to pay homage to his royal guest, 
but the latter begged him to dispense with eti- 
quette, and sitting down to the piano, played the 
trio from “ Guillaume Tell,” and the famous duet. 
Then he ran his fingers over the music of tho 
Italian school, gave snatches from Verdi and 
Donizetti, played a little from “ Martha,” stopping 
now and then to adduce intelligent instances of 
ancient and modern styles, proving himself a good 
musician as well as royal prince. He then asked 
permission of Rossini to send him the newly insti- 
tuted Order of Merit, and Rossini, not being 
Wagner, accepted the compliment, 





Pantomime is established at the Fantaisies 
Parisiennes with Dubureau as the principal attrac- 
tion. His life has been a singular one. His 
father, the celebrated comedian, determined on 
making him a painter of porcelain, and entered 
him as an artist at the Svres manufactory. But 
the theatre was his vocation, and the vases 
entrusted to him were decorated by groups of 
columbines and harlequins. On his father's death, 
he threw away his brushes and studied with so 
much earnest purpose that in ten years he had 
made a name. He suddenly disappeared from 
Paris. He had started on a tour over Europe, 
On his return, he was in a small hotel at Nevers, 
with his wife, intending to remain for forty-eight 
hours; but to sleep during the first night was 
impossible, seeing that the occupant of the room 
overhead spent his time in pacing his room with 
creaking boots. Dubureau summoned the waiter 
at early dawn and despatched him with a message 
to his enemy imploring him to adopt list shoes as 
his chaussure. ‘ Who has sent you?” inquired he 
of the noisy boots. “The actor, M. Dubureau,” 
“Dubureau!” exclaimed M. Bravy: “why I have 
scoured Europe in search of him!” ‘ Well sir,” 
replied the garcon, “he begs you will change 
your boots.” But M. Bravy had already dashed 
downstairs, and was in the actor’s presence. Ho 
had had for fifteen months in his portfolio an en- 
gagement from the Egyptian Viceroy, Said Pacha, 
Dubureau signed it, and started for the kingdom 
of the Pharaohs, escorted by Harlequin, Cassandra, 
and Columbine. Said Pacha had a moveable 
theatre. His Highness was constantly travelling ; 
the performance, therefore, took place in an 
ancient temple of Sesostris one night, perhaps ; 
the next in a palace of the Pacha; the third, in 
the identical hall where the priests of Isis taught 
Pythagoras, and soon. And as varied as the mise- 
en-scéne were the modes of transport. At times 
the troupe traversed the desert on camels; as often 
Columbine, Cassandra, and Pierrot found them- 
selves sailing up the Nile in a daabye. At the 
end of ten months of this nominal existence 





pas,” said quickly the Empress; ‘C’est le plus 








Dubureau returned to Paris. 
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THE CHAIR OF MUSIC IN EDINBURGH. 





Against things done it is of no small use to 
cavil, and against the late decision of the 
honourable members of the University Senate in 
Edinburgh we have no intention of entering a 
protest or of suggesting reference to a higher 
tribunal. Mr. Herserr STANLEY OAKELEY is not 
in his seat at College, nor is he delighting 
the readers of the Guardian newspaper by the 
play of his imagination or the depth of his judg- 
ment when reporting the musical doings in our 
great metropolis. But he is, we read, on the 
Continent fulfilling his duties as a travelling 
tutor, a fact which no doubt explains, in a great 
measure, this gentleman's “ high social position” 
in the minds of his admirers. No doubt the 
friends of many candidates have been grievously 
disappointed. As to the candidates themselves, 
the brilliant galaxy of constellations, as the 
august Senate have been pleased to term them, 
most of them are of an age and of an experience 
to be well assured that events of this kind always 
terminate in vanity and vexation, and that there 
is no more necessary connexion between merit and 
reward than between (as SypNey Smirx writes) 
“a man with scrofulous legs and atheistical princi- 
ples.” There are many meritorious men in the world 
—indeed theirname is legion—and who can adjust 
the balance between one meritorious man and 
another? With the most anxious feeling to do right 
there is oftentimes a bias, and the influence of an 
innocent predilection may be traced and accounted 
for without reference to the vulgar adage “ kissing 
goes by favour.” Mr. OaKELEy was, we believe, 
known to the CHANCELLOR OF THE ExcHEQUER, 
but this fact may possibly have proved to Mr. 
OaxeELrEy’s disadvantuge. We recollect the case 
where an English judge turned over a case toa 
brother judge, assigning as his reason that he was 
intimately acquainted with one of the parties, 
and we have all read of the case of the unfor- 
tunate chess player who had been long accus- 
tomed to play with the judge whose duty it was 
to try him upon the charge of murder. DoNnALp 
could always beat the judge at chess, but the two 
antagonists now met upon unequal ground. 
DonaLp was found guilty, and his friend the 
judge after condemning him to be hanged, drily 
remarked, ‘‘ Eh, DonaLtp my mon, I have check- 
mated ye at last!” Moreover, Mr. GLADSTONE 
would be trebly cautious in arriving at a judgment 
in the case of Mr. Oakeey, being well assured 
that some members of the senate would vote as he 
did. Weare inclined to suppose that although 
Mr. OaKkELEY ostensibly appeared late in the 
field, it was well known that a candidate of aris- 
tocratic connexions would appear, and with pre- 
tensions fully justifying reserve on the part of the 
electors. No candidate made any real way, no one 
could calculate upon success, the issue was, to use 
the magniloquent phrase, ‘‘ shrouded in mystery.” 

After all, has any substantial injustice been 
done? Have the interests of the University 
suffered? Will students in music there be in- 
jured? Is not Mr. Oaxexey qualified to do all 
that is demanded by the requirements of GenzraL 
Rerp's will? We presume there is no under- 
graduate in the Edinburgh University educating 
there as a professor of music, that is to say, 
cither as artist or composer; and it would seem 
the duties of the new Professor are to be resolved 
in the labours of a cantor in any small town in 
Germany; that is to say, he is to teach his class 
(if he can get one) notation, the first elements of 
the art, and the contents of one of those amateur 
Primers of Harmony compiled expressly to give a 
notion to the general public of the universally 
admitted foundations of musical art—such as are 
used in this country in ladies’ schools, and of 
which Burrowss’ Hand-book and Caxcorrt’s 
Grammar are perennial examples. The works of 
Marx and Wepser, Marrvre and Retcna, Tar- 
tTrnt and Sappatini, Sutzer and ScuHILuina, 
Havuprmann and Féris would not be of much ser- 
vice if, indeed, any service at all, to students in a 


country where at present there may be said 
to be no secular institution for instruction in 
music of any artistic or scientific character, 
no ecclesiastical College for the nourishment of 
music or its maintenance in any proper or dig- 
nified shape in the Temple of theLorp. And 
further, for any professor in Scotland to dedicate 
his life and labour to the elucidation of the occult 
principles of the Art— principles which have 
baffled the investigation of the greatest philo- 
sophers that have ever lived—would be absurd 
and ridiculous. It is of no use concealing the 
fact that the late Mr. Jonn Donaupson, who 
held the Music Chair in Edinburgh for twenty 
years, passed these twenty years in expatiating 
upon doctrines which rested upon mere assertion, 
and which were utterly useless, both to the 
professsional student and the amateur. Pipes 
and strings, bells and anvils, weights and measures 
are all inadequate to afford real information, 
unless based upon a system laid down upon 
grounds assented to by the intellect, and carried 
out in an unmistakably clear and logical way. It 
is no injustice to Mr. OAKexey to affirm that 
nothing we have seen in his music, and nothing 
that we have read in the Guardian, and nothing 
that we can perceive in his Testimonials, and 
certainly nothing in his letter (vide our late 
impression) can induce us to believe he is the 
man to bring forward or work such a system 
as that to which we have alluded. We have 
examined Mr. Oaxketxry’s musical compositions, 
but as there is no individual mark about 
them, no homogeneity in handling or feel- 
ing, it is difficult to arrive at any safe or 
proper conclusion respecting them. To say 
that they were mere platitudes might appear 
harsh, but to assert that they indicated either 
power, mind, or imagination, would be satire on 
Mr. OaKELEy and injustice to his brother com- 
posers. That he has not more often gone wrong 
may perhaps be attributed to a calm habit of 
always pursuing the even tenor of his way in the 
well-worn path. He is as equally well qualified 
to hold the Edinburgh Chair of Music though he 
had never written a line of the music which 
appears under his name. 

Of the musical notices, critical and otherwise, 
that have appeared in the Guardian newspaper, 
we desire to say little, for we can see but little in 
them. With all due deference to the opinion of 
Mr. Martin Suarp, and with the utmost respect 
for the opinions of those readers of this journal 
who have been so delighted with the musical 
notices in the Guardian, we cannot forbear the 
remark that we have never met in the columns 
of this paper a single reflection touching music 
evidencing either research, experience, or acute 
perception. We certainly recollect a very ex- 
tended and pretentious notice of the anthems 
issued by the late Winchester and now Gloucester 
Organist, a notice which manifestly betrayed the 
kindest feelings for the composer, and which the 
composer has since handsomely reciprocated in 
his remarkably lucid enumeration of Mr.OaKELEyY’s 
talent and accomplishments. 

And now a word or two in explanation or conso- 
lation to the unsuccessful candidates. If the 
occupant of the Chair was required to teach all 
the undergraduates singing by the Sol-fa system, 
of course no one could compete with Mr. Hunian. 
In the examination of chorus singers for the 
HaEnvDeEL Festival amongst the very best and 
amongst the very worst were pupils of Mr. 
Huttan, and when we write that there were 
pupils of his who stood first and foremost in that 
examination we confirm much to his credit, and 
no more than is his due. With regard to his 
Handbooks on Harmony and Counterpoint and 
his skill and experience in teaching, these branches 
of the Art we perceive nothing special or eclectic, 
and Mr. Oaxetzy for aught we know may be Mr. 
Hutian's equal; indeed, it would be injustice to 
imagine him his inferior. True it is that Mr. 
Hvuttax has borne the burden and heat of the 





day for which he has received his penny, and the 


Electors had a perfect right to do what the 
would with their own without regard to recilles 
tions of this kind. Of Mr. Winuam Reza, a pupil 
of Mr. Jos1an Prrman, and therefore a good 
player, there is this to be admitted: if the Chair 
in the Edinburgh College had a row of pedals 
before it, Mr. Wini1am Reza would have been g 
very fit Professor. Again, if chords and links 
and sequences, and cadences and subjects and 
countersubjects, and versions and inversions and 
reversions and perversions were essential subjects 
of disquisition and explanation in the University 
then the absence of Dr. Frencu Frowens jg 
much to be lamented. Of Mr. Macrarrgy yp 
desire to speak gently and kindly. He has worked 
hard through the sunshine and the cloud, but wo 
should much regret to know that a theory un. 
recognised by any scholar in Europe should be 
taught in a university wherein it is essentia] that 
the principles of music should be laid down jn 
concurrence with the opinions and practices of 
the general body of artists throughout Europe, 

Looking to the duties of the Chair—timiteg 
as we now understand them to be—Mr. Oaxgtey 
perhaps may be qualified to fulfil them; and 
therefore we conceive that the gentlemen who 
gave Mr. Oaxexey certificates of character and 
ability very much mistook their duty when they 
laid such very great stress upon what they were 
pleased to call “social position.” Let it be granted 
that Mr. Oaxetey is an honourable man. Surely 
there were his equals in this respect in the list of 
honourable names that graced the Edinburgh 
University table. On that board was recorded 
the names of men “whom posterity will not 
willingly let die.” Some of the foremost artistic 
blood in all England—men, who have worked hard 
for the advance of their art and for its dissemina. 
tion among their countrymen; and this they have 
done for a pittance that scarce a porter would 
receive aud a cabman certainly reject. The 
reward was not for social position. No gentleman 
could claim it on this ground. There were Canii- 
dates whose blood was equally blue and of equally 
known paternity and possibly longer standing than 
the house of OAKELEyY, and whatever has been said 
of this scion it must be remembered that Mr. 
OaKkELEY differs undeniably from many of his 
brother competitors in never having yet done 
anything of real mark or stay, and that he has 
yet to walk out of the ruck, and take up an artistic 
position. 





OFFENBACH IN ENGLAND. 





For many years a certain clever pilferer and 
server-up of musical side-dishes has enjoyed u- 
interrupted sway in France and Germany. Fount- 
ing his métier on the age’s growing tendency to 
trifle—to satisfy its art-appetites with light 
collations rather than with the old conventional 
banquets—to be tickled rather than impressed 
and amused rather than moved—M. Orrensact 
set himself to the task of trifler-in-general to the 
musical public with assiduity and success. He 
had the special gifts of parody and reproduction, 
and availed himself of both: in one case grafting 
on a burlesqued opera-subject come old com 
poser’s burlesqued motives, in the other cas 
catching up the melodies that float without form 
about our daily ears and giving them impudently 
out as his own. Now it was an old nursery-s00§ 
long forgotten, then some street-boy’s pipitg 
wail, which burst out in full form in OrrEnBAct® 
operettas. “That Orrmnpacn’s!” people ¥ 
think, “why we remember to have sung it # 
children to some illogical rhyme or other;” bit 
for all that people would go away humming it 
and confessing the composer to be a clever fellor. 
So he effected his popularity, and ran from on 
end of Europe to the other—from Paris to Viens, 
from Berlin to St. Petersburg. He has an old 
European reputation, and his words are ¥¥ 
known than Mrverpger’s, trifle-monger as he = 

But up to very lately England knew nothing 





him, except out of some of the foreign journals 
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from a hasty trip to Paris. Mr. GERMAN REED 
and the Oxford Music Hall had _the conjoint 
honour of bringing him before a British public— 
the one in musical the other in musico-dramatic 
guise. “Too Many Cooks” was produced at the 
Gallery of Illustration ; “ Orphée aux enfers’”’ at the 
Oxford, as far at least as the music was concerned. 
Both attempts were successful; the people were 
tickled with airy OrFENBACH, while musicians 
laughed at his parody of Giucx’s serious “Orfeo.” 
Then more of his works followed—“ Soivrante-siz,” 
« Ching-Chow-Hi,” “ Market Girls.” Meanwhile 
theairs from “ Orphée,” itself a burlesque, got into 
other burlesques, found their way into drawing- 
rooms, were turned into galops and quadrilles, and 
taken into general favour. And this to such an 
extent that managers have thought, since OrrEn- 
pacu has grown popular thus suddenly he must be 
a power, and therefore available for production on 
the large stages. So Mr. Buckstone rehabili- 
tates “ Orphée” for dramatic representation at the 
Haymarket, and Mr. Wester takes under his 
wing the Beautiful Heten hatched by Orrenpacu. 

It is futile to speculate on results which have 
yet to be achieved, but as the initiative taken by 
two managers to introduce OrrenBacH to English 
theatrical audiences may be followed by their 
brethren, there is this caution to be given. His 
operettas, with but few exceptions, require both 
lyric and dramatic talent—the speciality of opera 
and the speciality of burlesque. Now there are 
in England burlesque actors and actresses who 
cannot sing, and opera actors and actresses who 
can. When we say “sing,” we use the verb in 
its artistic meaning: there are dozens of ladies 
and gentlemen who can get through a stave in a 
burlesque, such as Miss Marre WitrTon, Miss 
Lypra Marrnanp, Mr. Feurx Rogers, and the 
like; but this is not singing it. The number of 
burlesque players who can sing properly, such as 
Mr. Sroytz and Mr. Honnry, may be reckoned on 
the fingers of one hand. But Orrensacu re- 
quires to be sung, and not “got through.” If 
he isto be rendered as “Slap Bang” is rendered 
in a burlesque, the attempt to introduce him is 
futile, There are the first-rate artists, it may be 
said; but unfortunately the first-rate artists ob- 
ject to attire themselves in the light and approved 
style of burlesque, just as the first-rate artists 
might object to conform to the conventional 
breakdown, They manage these things differently 
in France, but here there is a little reluctance to- 
wards—not to put too fine a point on it—Tights. 
8o that supposing OrrgeNBACcH instituted at our 
playhouses, the inconvenient fact remains that 
our opera artists would not dress him, and our 
burlesque actors could not sing him. 





WHAT IS CHANTING P 





That highly respectable but infantile institu- 
tion the College of Organists has recently been 
gathered together to hear a disquisition on the 
wusical treatment of the Psalter, from the lips of 
aclerk in one of our Government offices, and this 
strange medley of nonsense and unreason was, we 
hear, not only listened to in patience but has 
Since been printed in the soporific columns of the 
, Harris of the musical press—our feeble 
friend the Musical Standard. That the venerable 
old lady in a Fleet Street garret should endorse 
the laughable conceits of an amateur choragus 
fn be no cause of surprise, and were all the 
uembers of this distinguished association chanters 
acquiescence in the blundering misstate- 
mente of a self-constituted coryphaus must be 
‘onsidered as no other than a necessary conse- 
rence. Gurpo, who lived some six or seven 
“uturies ago, has left his opinion of chanters : 
temporibus nostris super omnes fatui sunt can- 
lares,” and although the world is given to change 
tendency in no way affects those who splutter 

; they pass through life unheeding pro- 

888, opposed to all advance, and keep on chorus- 
‘8 the old Temple lyrics in a way that would 





have made the Royal poet throw his hymn-book 


into the fire. But nine organists out of ten know 
little or nothing of declamation or language 
rhythms; the primitive race of prophets—sons of 
Asarx and JeputHuN—have become extinct, and 
our accomplished conductors of organs swallowed 
this raw and indigestible thesis with a voracity 
which indicates a great dearth of proper pabulum 
for appeasing their harmonical appetites. 

The lecturer told his auditors that “the words 
of the Psalms are not metre.” But the Psalms are 
metrical, for they are rhythmical—and rhythm 
includes all metre. The old rule of the Greeks 
was this, “ rarnp metpoy pududs kat Ocos,” the Father 
of metre is rhythm, and the Father of rhythm is 
Gop. Rhythm is the regular succession of parts 
of time, and these parts are called times, measures, 
ormetres. The rhythm is the whole, the measures 
or metres are the parts. Rhythm comprehends all 
metres as genus does the species, and no possible 
form of recitative can exist without rhythm. 
Rhythm with language that is sung means time 
and nothing else, and in declamation the arrange- 
ment of the parts or divisions of the time was 
called the Dactus rhythmicus—a rhythmical leading 
which was settled by the Conductor, Prophet, or 
Aywyn pvOuicn, who combined the qualifications of 
a Puetps and aCosta. The concurrence of prose 
metres may not be regular like that in an octosyl- 
labie or heroic line of poetry, but there is no 
confusion of metres in the terminations of our 
English psalms such as to embarrass a properly 
educated choragus. 

Our self-ordained preacher against all chanting, 
whether of times present or times past, told his 
patients that the old Latin Church was without 
fixed time or strongly defined ictus. What hallu- 
cination! what ignorance! The old Latin Chant 


is a short tune first for declamation and then for 
a melodial cadence. 
form :— 


Take, as example, the first 

















The Latin Chants Mr. Jonn Cowpry assured the 
organists of England were “incurably distasteful 
to the modern musical ear—jar with a vague and 
uncomfortable uncouthness upon the modern ear” 
—displaying a “fundamental incompatibility 
with modern musical idiom.” “Ne sutor supra 
crepidam ”—Mr. Joun Cowpry may be, and pro- 
bably is, an intelligent distributor of stamps, but 
the instant he attempts a musical definition he 
loses himself in loose jargon and low clap-trap. 
Who is Mr. Jonn Cownry that he should decide 
upon the ears of musical England, and not only of 
musical England but all musical Christendom ? 
It is the ears of Mr. Cowpry that are wrong— 
ears that are “uncomfortable” when hearing 
grand music—ears that become “ distasteful” 
when listening to the everliving songs of olden 
days—ears that are “ fundamentally incompatible 
with musical idiom.” Is there no music here? 


slow. 





POPP oP 


What Anglican Chant is to be compared to this 
for purity, loveliness, and exquisite grace? And 


for real feeling, deep pathos, and an almost weep- 


ing tenderness what is to parallel the chant used 





by Mozart in the introduction to his Requiem— 


La 99 


ram 








Any demonstration of music like this—so 
utterly without parallel—so beyond measure 
exceedingly beautiful—will be of no avail in the 
case of Mr. Cowpry, who we much fear has so used 
or abused his auditory nerves that he no longer 
possesses the power of discrimination between 


musical sounds. But we have set out thus much 
of the repertoire of the old music Psalter in order 
first to scatter to the four winds Mr. Cowpry’s 
most unjust slanders upon it, and secondly to 
draw the attention of our Cathedral Organists 
and the members of this scarcely fledged College 
to the magnificent system of melody lying in the 
forms of these chants—and to impress upon these 
gentlemen the necessity of a perfect knowledge of 
the laws of their construction. They are the 
fount of all melody, and no Englishman will ever 
write any abiding church music so long as he is 
ignorant of these brilliant and enchanting ele- 
ments of ecclesiastical song. We are now in the 
season of Christmas—a high festival in the 
National Church—and there is not a decent 
anthem in any of our Cathedral Books proper for 
its celebration, Who in these days dare put up 
Dr. Greenr’s “ Arise, Shine,” or Wise’s “ Prepare 
ye the way?” But the fact is tacitly admitted by 
the universal use of Harnpew’s music from the 
Messiah.” Harnpex keeps Christmas in the 
English Church, and Harnpet alone. But then 
HarnpEL knew and loved the old chants, and 
Wiser and Greene and all the other nonentities 
knew nothing about them. 

Mr. Joun Cowpry is equally unhappy in his 
attempted definition of an Anglican Chant, which 
he describes as ‘consisting of a recitation note 
followed by three notes in rhythm! and another re- 
citation note followed by a phrase of five notes in 
rhythm—the whole in a musical phrase expressed 
in seven bars.” 

We beg to tell Mr. Cowpry that seven bars is 
not a rhythm, and that the English Chant con- 
sists of eight bars and not of seven. Take tho 
first verse of the Venite Exultemus— 


“O come let us sing unto the Lord: 
Let us heartily rejoice in the strength of our 
salvation.” 


The music to the words “O come let us sing”’ is 
not printed, but it exists and is sung. The 
printed chant_is sung in strict time, thus— 


Sing un - to the Lord, 


ial ame 





This is the first half of the chant attributed to 
DanizL Purcen, but where is the music to the 
words “O come let us”? Clearly in the bar before, 
which is never printed but always sung, and the 
chant as it is sung, runs thus :— 


1 8 4 5 66 7 














or if set out in four barsthe proper way—it 
will appear thus :—= 
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The organist plays over the chant, and the 
choir immediately commence on the half bar 
outside the double bar, and sing the first part of 
the chant in strict time. Thus the two parts of 
the chant are exactly like in quantity. 
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And if this were not so how would it be possible 
to chant the Psalms in the old way, one side 
taking half the verse to the point and the others 
singing the latter portion. 'The chant would be 
on two unequal legs—a cripple—hobbling along 
in neither measure nor rhythm. 

There is much loose rigmarole in this miserable 
lecture touching the subject of recitation or 
recitative. There can be no proper recitation 
without unity of rhythm, and it is an ignorance of 
the rhythm of the language that causes the gabble 
in chanting and the ludicrous diversities in mark- 
So little is this 
necessary subject understood that scarcely two 
Cathedral men can be found to agree in the rhythm 
of the first half of the opening verse of the Te 
Look into the books. One 
composer starts in this way :— 


} e | =": a | 
Oi mee ae eat a NN air Se 
@/ « : , . ».* 

We praise Thee, O Gop: 


ing the Psalter for singing. 


Deuwn Laudamus. 


A second thus :— 
amd. eee 
r : a) e-|¢—«— 
So 


We praise Thee, O Gop: 


A third with this variation :— 


6 
alone Ree amen ee a eee 


. We praise Thee, O 


Gop: 


Rhythm is the transcendental law of life in lan- 
guage, and being of divine origin its varieties are 
In speech language it is under the 
influence of individual emotion and its powers and 
In choral use, as decla- 
mation, every syllable is a vital unit part of an 
organised whole ; individual emotion is not per- 


innumerable. 


resources are illimitable. 


mitted, the choragus settles the parts of time 


lengthens the vowels, strengthens or softens the 


consonants, and throws the verse into groups 


When the chant consists only of one sound with a 
prolonged dwelling on the last accent, gabbling is 
easy, but fine chanting most difficult. Accordingly 
all chants of whatever epoch, time, or period have 
It saves labour, and adds 


a melodial cadence. 
dignity and feeling. This practice of time im 
memorial 


will not succeed. 


sweep away Mr. Cowpry and all his queer, short 
sighted, and ill-digested theories. 





REMINISCENCES OF WALLACE. 
No. II, 
To the Editor of The Orchestra. 
Wallace took apartments at 87, Piccadilly. A 


that time the ground floor was occupied by a 
Russian refugee who called himself Baron Wyckoff, 


__._| and who was known as Mr. Martin. 
— music shop and was the first to publish some of 


Mr. Cowpry seeks to destroy. He 
The Latin Chants are more than 
a thousand years old in this country, and they will 





He kept a 


Wallace’s charming little pieces for the piano- 
forte, such as “La Gondola,” “Le Reve,” “ Le 
| Chant d’Amour,”’ “Le Zephyr,” &c. Every day | 
| that I visited my late lamented friend he used to 
have some new and charming fresh musical treat 
|for me, and being passionately fond of music 
| from my boyhood, those friends (and they are 
legion who now deplore the loss of this great 
| composer, excellent friend, and jolly companion) 
|can fancy the delight I experienced on hearing 
him play those pieces himself, that the art-world 
now acknowledge to be first-rate, and I may say 
| with justice, are world-renowned. One day in 
particular, Wallace was unusually sentimental ; 
he told me anecdotes of his past life, prospects, 
and romances, and imbued me with a touch of 
his sentimentality, so much so that I recollect 
shedding tears on his playing for me some ex- 
quisite melodies from an old oblong book he used 
to note down his fugitive ideas in. O happy day! 
were I to live a hundred years, it shall never be 
blotted out from my memory; it was, as our poet 
Tom Moore so elegantly expresses it, one of the 
green spots on Memory’s waste. The evening of 
this to me memorable day we were sitting in the 
balcony, as it was a beautiful autumnal evening, 
one of those evenings worth living for. I think 
it must have been early in the month of Sep- 
tember, 1845, for the first harvest moon rose in 
all its golden splendour. . Just at that moment 
Wallace said to me, Saint, do you think I could 
compose an opera. He looked at me with one of 
those peculiar expressions he was celebrated for, 
half in joke and half in earnest. Of course he 
knew well he could compose a dozen. I at once 
said of course, “ certainly, my boy,” but, said 
Wallace, “what am I to do for a libretto.” I 
immediately answered, I will introduce you to 
Fitz Ball, the writer of several popular operas 
and dramas, and particularly “ The Siege of Ro- 
chelle,” “‘ Joan of Arc,” and “ Keolanthe,” by Balfe, 
and “ Jonathan Bradford,” “ The Flying Dutchman,” 
&e. At this moment Wallace went to his cigar 
box, and was going to light his cigar, when I said, 
“Tt is a beautiful evening, Fitz Ball lives in the 
Portland Road, not ten minutes’ walk from this, 
supposing we go and see the dear old poet at 
home, and you can smoke your cigar en route.” 
Wallace consented, and we started for Fitz Ball’s 
residence. Arrived there I knocked at the door, 
and as my summons was not answered, I knocked 
again very loudly, what is called by ladies’ maids a 
regular rat tat, and in half a minute the popular 
old poet camefto the door himself with a quill pen 
stuck behind his ear. Now I have told the 
gentle readers of the Orchestra in the last number 
I would tell them something extraordinary, well 
here it is: just as I knocked the second time, 
Fitz Ball had finished his since world-renowned 
opera “ Maritana,”’ taken from the French drama 
“ Don Casar de Bazan;” and came to the door 
>! with the ink in the pen behind his ear still moist. 
On introducing Wallace to Fitz Ball, I said, 
“Here’s another Irishman, Fitz, a compatriot of 
our friend Balfe,’’ and when I told him of the 
purport of our visit, he laughed and said, “I have 
only just finished a libretto.” Fitz Ball often 
since has said to me he thought it was fated that 
Wallace should compose the music for this popular 
opera, full of the most exquisite and origina] 
melodies. We chatted very pleasantly for a few 
moments, when Fitz Ball asked Wallace to play 
something upon the pianoforte. Wallace com- 
plied with his request{; he first played “La 
Gondola,” and then some of the gems from the 
queer looking old oblong book. Fitz Ball being a 
good judge of music, and his dear wife, one of the 
most charming, accomplished, and sensible women 
I ever knew, also immediately discovered the 
genius, the true feu sacré of a man of taste, talent, 
and originality. Fitz Ball was so enchanted on 
t | hearing these beautiful compositions that he gave 
my dear friend the first acts of “ Maritana,” since 


ns 


charming original melodies, and by the public to 
be one of the most popular operas ever composed ; 
a treasure to the theatre and a mine of gold to my 
friend, the late excellent Frederick Beale, of 201 
Regent Street, who I believe never regretted 
purchasing any manuscript I once recommended 
him. In my next letter I purpose giving some 
interesting particulars about the cupidity of the 
poet Bunn, as he used to be facetiously calleq 
previous to the production of “Maritana,” anj 
other memoranda which I hope will be acceptably 
to the numerous readers of the Orchestra, 
Heywarp Joun Sr, Lecer, 


—_—__———s>—___-___— 


OUR MINOR THEATRES. 





To the Editor of The Orchestra. 


Srr,—It may be presumed that late theatrical 
events have set at rest the controversy that has 
been so long pending respecting large and small 
theatres. Edmund Kean, as is well known, was 
in favour of large theatres, but to a man “go 
terribly in earnest,” as Kemble said of him, the 
size of a building would make little difference, 
We have an instance in the magnificent perform. 
ance of “King John” at Drury Lane, that for 
the grand tragedy of Shakespeare, and more 
particularly his historical ones, which aro also 
more or less spectacular, the noble stage of this 
theatre is best adapted. The same play has been 
so recently performed at the Princess's, when 
under the management of Mr. C. Kean, that we 
are afforded a fair opportunity of making a 
comparison. The number of supernumeraries 
that inconveniently crowded the stage at the 
Princess’s have plenty of ‘elbow room” at that 
of Drury Lane. 
On the other hand, for a genuine Fnglish 
comedy there is nothing like the ‘ little” theatre 
of the Haymarket. With the best comedy com- 
pany in London, and with that minute attention 
which Mr. Buckstone always pays to costume and 
scenery, a performance of “ The Rivals,” “She 
Stoops to Conquer,” &c., is a real treat. It is no 
small advantage not only to be able to see well, 
but to hear well; which latter in the remote parts 
of a large theatre is generally difficult. 
Perhaps it may surprise persons, who, like the 
gentleman in one of Theodore Hook’s novels, 
professed his ignorance of the situation of Russell- 
square, to be told that within a few miuutes’ 
walk of the railway terminus in the Waterloo 
road, there is a theatre which possesses one of the 
finest stages in London, and is itself a very hand- 
some building. Mr. Braham said he never could 
sing with so much ease to himself as at the 
Victoria, for so is the theatre named. Since 
it has passed into the hands of the present lessees 
the nature of the pieces produced, and the mat- 
ner they are acted and put on the stage, is wol- 
derfully improved, whilst in point of scenery, de 
coration, and costume, it is one of the best in the 
metropolis. It is admirably adapted for fairy 
tales, burlesques, and all plays that require 4 sp- 
cious stage. It is only wonderful how so really 
good a performance as we often meet here instead 
of the old “fire and fury” melodrama, can be 
given at so wonderful a tariff. : 
Report speaks highly of its more aristocrati¢ 
neighbour, the Surrey, which is about to be r 
opened, under one of the most enterprising ™4 
nagers in London. Many of your readers pr 
bably witnessed the performance of “ The Merchant 
of Venice” last year, at the old Surrey; which, 
both for acting, scenery, and costume, would 
have done no discredit to a theatre of higher pr 
tensions. It is too much the fashion to sneer 
transpontine audiences and transpontine pe 
formers, but it certainly speaks well for the ™™- 
proved taste of a Surrey audience, that cromde 
houses have been attracted by Shakespeare ® 
plays, as well as others of our best authors. 
Yours obediently, 














acknowledged by all judges of music to be full of 


Mar Mince. 
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REVIEWS. 


[CassELL, PETTER, AND GALPIN. | 


«Little Songs for Me to Sing.” Original music by 
Henry Leste, with Illustrations by J. E. 
Minxats, R.A. 

Some of the most familiar songs of the nursery, 
set to music simply but effectively by Mr. Leskie, 
and beautifully illustrated by Mr. Millais. It 
forms a charming Christmas present for the 
‘uveniles, and one which we can recommend to 
the notice of every parent. The printing is very 
good, and the binding gorgeous, though we fear 
anything but durable. 





[Cramer & Co, Limtrep.] 


Sacred Song. By ViNcENT 
WALLACE. 


“Father of Lights.” 


This is a truly devotional melody in B flat, 
common time, compass from D to F, and as it is 
admirably united to the words, we are sure it will 
be a welcome addition to the family repertoire of 
sacred music. 


“ Bethlehem.’ Christmas Carol. Written by 
Henry Farniz. Composed by CHaRLEs GouNnopD. 


M. Gounod has been very successful in this 
carol, one of the most simple and yet most charm- 
ing melodies we have ever had. Its beauties are 
enhanced and brought out by the aid of symphonies 
modelled on the pfifferari airs of Rome, the pas- 
toral quaintness of which has been admirably 
rendered. In giving due praise to Mr. Farnie’s 
verses, we would express a hope that we may have 
much more from his pen in the same or similar 
style of sacred composition. 


1, “ Aubade.” 
Par Gounop. 
. “Oma belle rebelle.”’ By the same. 

“Le premier jour de Mai.” By the same. 
» “Chant d'Automne.” By the same. 
“Venise.” By the same. 


Transcription facile pour Piano. 


= © Pro 


ot 


The above five airs are not “transcribed” in 
the manner now popular, but simply and skilfully 
arranged after the best classical models. M. 
Gounod has been eminently successful in pro- 
ducing these light pieces, which will be a great 
acquisition as studies for those who aim at grace- 
ful and legitimate playing rather than great noise, 
violent contrasts, and the hammering of the 
greatest possible number of notes. 


“Tima.” Arprti’s Waltz. Arranged for Dancing 
by C. Goprrey. 
“The Bugle Galop.” 


Galop. Composed by F. 
Dawson. 


Christmas parties will find the above well suited 
to the purposes for which they are written. The 
“Tima” especially will achieve as great a victory 
among Terpsichorean as among vocal waltzes. 








[Rozerr Cocks & Co.] 


“An Evening Prayer.” Music composed by Miss 
Linpsay (Mrs. W. Buss). 


“A Morning Prayer.’ By the same. 


These two sacred songs, the compositions of a 
married lady, and dedicated to her equally for- 
tunate sister, hardly admit of criticism. But 
there is some peculiar genius displayed which we 
should be sorry for our readers—or such of them 
“ may be fortunate enough to possess these 
Plecees—not to appreciate; and we therefore call 
attention to the fact that the morning prayer, 
having plenty of sunshine, marches steadily on in 

flat from beginning to end; while the evening 
Prayer, beginning in C, stumbles darkly into F, 
moving about there and in its relative minor, 
“ses its way altogether, and ends hopelessly in 


“The Colleen Aroon.” Quadrille founded on Irish 
Melodies. By A. F. Goprrey. 
“The Jolly Old Friends.” Quadrille. 
DESANGES. 


By Lovts 


Both the above sets are founded on well-known 
and favourite airs, and as they are dished up at 
some attempt at novelty, will be found acceptable 
at this season. We do not think that any one 
who may be lured to purchase by the illustrated 
title-pages, will repent his bargain on becoming 


acquainted with the contents. 

“Ombra Adorata.” Air from ZINGARELLI’S 
“Romeo e Giulietta.”’ Transcribed by W. S. 
Rocksrro. 


Another of those diluted imitations of Thalberg, 
whose name is legion. We wonder of what 
country the composer is a native. Though he is 
a good hand at a polyglot title-page, we hope 
that on a future occasion he will translate it, in- 
cluding his own name, into English. 


“PRAISE,” 


A NEW CHORAL SERIAL, 


| designed to furnish the Crorr, the PsAtmopy 
Crass, and the CongreGation with original Church Music, 
symmetrical in form—yielding appropriate interest without 
overtaxing average capability—imposing but little strain on the 
memory, while avoiding any approach to monotony,—See Ad- 
dress on Church Music in No. 1, 
No. 1.—A Jvupriats, with Appress on Church Music, 
No. 2.—Tr Deum Lavupamvs, 
No, 3.—VENITE. 
No, 4.—MAGNIFICAT, 
No. 5.—Nune Dimirtis, in the press. 
All by Dr. Frowrr, Mus. Doc, Oxon., who will complete a 
Morning and Evening Service. 
Threepence each number. Postage for cight (or less) numbers 
one penny. Novetto & Co., 69, Dean-street, Soho, and 35, 
Poultry. Musica Stanparp Orrick, 102, Fleet-street, E.C. 











Now ready, price 1s. (in cloth, 1s. 6d.) 


THE STATICS OF HARMONY. 


Pr - series of papers on the fundamental principle ; of Harmony 
at rest. 

“*The Statics of Harmony,’ by James Barnhill, M.A. is a 
thoughtful work, by a man who evidently thoroughly compre- 
hends his subject, and not only reasons himself but is well 
acquainted with the reasonings of those who have preceded him.” 
—Musical Times, 


London: METZLER & CO., 37, Great Marlborough Street, W. 


PIANOFORTES. 


J. ENNEVER & SON., PIANOFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late firm of Allison and Allison, Dean-street, Soho.) 

W. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire, 

Pianofortes manufactured for extreme climates; also for 
schools, in ash, mabogany, or American walnut, at 24 guineas, 

Pianofortes tuned, repaired, taken in exchange, &c. 


Who’s your Doctor ? 
I HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


SOLD BY ALL CHEMISTS, 








ON CHARMING MELODIES. 


—_— eer 


THE 


MENDELSSOHN WALTZES. 


Founded on Favourite Lieder, de. 





e PRICE FOUR SHILLINGS, 


CRAMER & CO. Linmirep, 201, Regent-street, W. 
| geek te tee rd TRADE MARKS.—By special 

appointment to Her Late Majesty the Queen Dowager. 
Mr. J. 8. GROGAN, Selector of Musical Instruments (16 years 
practically engaged in the eminent firms of Messrs. Broadweod 
and Erard). Fee, 10s, 6d. 82, St. George’s-road, Warwick- 
sqaure, Belgravia, London, 


EW HARMONIUM WORKS. 
JUST PUBLISHED. 


Bi D’Gtais Roi ......ceceeececeseeeA. AdAM 
Les Réveries du Soir ...... eeccecee A. Miolan 2s. 6d, 
Chanson des Alpes. Morceau....C, F. Davies 2s, 6d. 
Serenade ..cesccesseveeceeseessO, B. Davies 28, Ody 


Cramzn & Co, (Limited), 201, Regent-street. 





28. 6d. 





Dmajor! Each piece has a tasteful title-page. | 





THE LANGHAM HOTEL, 


PORTLAND PLACE, W. 


NOW OPEN. 


TARIFF, 

Grovunp Fioor. se & & & 
Sitting-room and Bed-room..... ...from 12 0 to 28 0 
BNO xi: tk. 06: 60s0ee us sacs een onnseus @ 40, 8 

First Foor 
Drawing-room, with Bed and Dressing-room, 
OIE SR ik cans 0:00 05 de a0r00 5040.00 0040.00 
Drawing-room and Bed-room ..............+. 12 0t0 2% 0 
Sitting-rooms and Saloons...........0eseeeee 8 O,, 30 0 
Bed-rooms 2... see eeee cocce 8 Cy MW OC 





25 0 upwards, 


Seconp FLoor, 
Drawing-room, with Bed and Dressing-room, 
&c., en suite ... a an e06 


20 0,, 25 


Drawing-room and Bed-room, en suite ........ 15 0 
TE COONNE a. 6.0 oe 00. 00.00:ns 00,0000 05.66 00,06 60.00 10 0 
Bed-rooms and Dressing-room communicating 7 0,, 15 0 
PD ibice tacks ereteetakeememanise: I Ow aes 
Tuirp FLooR. 
Sitting-room, Bed, and Dressing-room, &c., en 
GE a.s0non0000058s2000600600cd0enerere 30, 2 6 
Bed-room and Dressing-rooms, communicating 7 0,, 12 0 
i PTT er ae eo oe 
Fourth Foor. 

Dressing-room and Bed-room, communicating., 6 6,, 10 6 
ee ern 2 
Urrer Froor—BED-ROOMS, from 1s. 6d. to 2s, 6d. 

Extra Beds occupied on the First or Second Floors ,..... 2 6 
Ditto, on the Third or Fourth Floors..............s0008. 2 0 
Visitors’ Servant’s Bed, per night ..........cececesseeee L 6 

Ditto Board, per day (each) ........ses0000 5 O 
CE ins ives ti ec e ei esciesnnamnmes 2 o 
SATHS, 

NE i birdie mM S © 
Gite. b0:50:ne-ener-eecobeendGeserserdbenttweecremesen Bo 
IN ov 0.05 sivn 40.nn ca nt daneon sone ete eesatemak Se 
Hip or Sponge ........ 





SALLE A MANGER, on GeyeraL Dintna Room For LapIEs 
AND GENTLEMEN, 100 FEET BY 40 FERT:— 





Breakfast, plain ...... 6.06000 covcseccevscoee # O 
os Cold Mand oP MaeGe.cccccosccccccccccccoscesn OS 
* Chops or Steaks, Broiled Ham and Eggs...... 38 0 
Teas, plain $0.00.0000.000000 00000000 000s so ccenecoe 6 
DE OE CO vin kins 6es000sa sess ctteanessscccn BS 
%» BW GOD on cn ckne cs 00:06 kc ce ceeccvesconceeness 
Suppers and Luncheons... 0s. cc eeeeeeeeeeeeeeeee fom 1 6 
Cups of Tea or Coffee cccecccccscecsscrccccvcccocccece O 6 


TABLE DHOTE, bs. 

When Meals are supplied in Bed Rooms, 1s. per head extra 
will be charged. 

The Hotel contains Ladies’ elegant Sitting-room, Gentlemen's 
spacious Reading and Writing-room and_ well-ventilated 
Smoking-room. 

Spacious suites of Apartments are especially reserved for Wed- 
ding Breakfasts, Dinner Parties, &c. 

Service.—Visitors will be charged 1s, 6d. per day each. 
Casual Customers. 6d. each meal. 

The Hotel Company will not be responsible for property lost in 
the Hotel ; and, ro eng request Visitors to leave all valuables 
at the bar, accompanied with a written memorandum, 

Visitors are requested not to pay any money without a bill. 

Visitors giving up apartments are requested to give notice of 
their intention before noon, 

The Manager will make special arrangements with Families 
engaging their apartments for a period, 

Private Carriages of every description supplied, by the Day or 
Hour, at Fixed Charges. 

COURIERS SUPPLIED IP REQUIRED. 

*.* Visitors are requested to communicate any cause of com- 

plaint to the Manager, that it may be immediately investigated 


and rectified, 
C, SCHUMANN, Manager. 





IMPORTANT ANNOUNCEMENT, 
JOSEPH GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 


B™ +S to inform the Commercial World, Scholastic 

Institutions, and the Public generally, that, by a novel 
application of his unrivalled machinery for making steel pens, 
he has introduced a NEW SERIES of his useful productions, 
which, for EXCELLENCE OF TEMPER, QUALITY OF MA- 
TERIAL, and, above all, CHEAPNESS IN PRICE, must 
ensure universal approbation, and defy competition, 

Each pen bears the impress of his name as a guarantee of 
quality ; they are put up in boxes containing one gross cach 
with label outside, and the fac-simile of his signature, 

At the request of numerous persons engaged in tuition J, G. 
has introduced his WARRANTED SCHOOL and PUBLIC 
PENS, which are especially adapted to their use, being of dif- 
ferent degrees of flexibility, and with fine, medium, and broad 
points suitable for the various kinds of writing taught in 
schools, 

Sold retail by all stationers and booksellers. Merchants and 
wholesale dealers can be supplied at the Works, Graham-street, 
Birmingham ; at 91, John-street, New York, and at 37, Grace- 
church-street, London, 





THE WALTZ OF THE SEASON, 


THE AMY WALTZ, 


J. LEVY. 
Beautifully Mlustrated, 
Price Four SHri11Nes. 


—_——-- 





Caaugn & Co, Limited, 201, Regent-street. 
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Him ‘ 
@RAMER & CO. LIMITED 


{ET ON HIRE the following Pianofortes for THREE YEARS, after which, and wrruoyy 
JA; ANY FARTHER PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer :— 





) 


28 GUINEA PIANETTE, in Rofewood or Walnut - - - - - - Io Guineas per annum, 
42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - 15 Guineas per annum. 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut - - - - - 20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c, may alfo be hired on the fame fyftem, 


_ 


s 








YiVERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
being entirely excluded from the ftock. 





QUARTERLY PAYMENTS IN ADVANCE. 
i? Sy 
A RAMER'S  IANOFORTE AE ALLERY 
. (FTbe Wetargest in et uropr), : 
207 & 209, REGENT STREET, W. 





J 











GOUNODS NEW CHORUS. 


“BY BABYLON’S WAVE” 


(Psarm CXXXVIL) 











CHORUS - : - - - - - 4g. Od. 
VOCAL SOLO - : - - : - - 8s. Od. 
FULL ORCHESTRA (Parts) - : - - 10s. Od. 





This lovely paraphrase of “ Super Flumina” is in Govnop’s best manner; full of light and shade 
—of pathos and passion—and equally effective in the Drawing-room as in the Church or Concert Hall. 





CRAMER & CO. LIMITED, 
201, REGENT STREET, LONDON, W.-. 





“2 
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NEW DANCE MUSIC. 














GODFREY - - - © Florence Valse” - - - - 4 0 
GODFREY - - - * Tlma Valse” ~ - - - 4 0 
-@ GODFREY - - - “Mayfair Galop” - - = = 4 0 
GODFREY - - “Queen of the Isles Quadrille” - - = 4 0 
GODFREY -~ - “ Rhine Wine Lancers” - = = 4 0 
GODFREY - - “ Coldstream Guards’ Quadrille” - - - 4 0 
WALLERSTEIN - ~ “Viennese Lancers” - - - = 4 QO 
CALLCOTT - - - “Tilian Valse” - - «= = 4 0 

9 DAWSON - - - “Bugle Galop” - - - «= 40 


ALL SPLENDIDLY ILLUSTRATED. 





Duet or Solo sent Post Free for Half Price in 
Stamps. 


ade 





CRAMER & CO. LIMITED, 


201; RHGENT STREET, LONDON, Ww. 
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NOW READY, Price 8d. : by Post, 4d, 


THE CHOIR & MUSICAL 
RECORD ALMANAC 


Fok 


|s6c6c. 


CONTENTS :— 


Kalendar, with Dates of interesting Musical 
Events. The Musical Record of the year 1865, 
Hints and Rules for the Formation and Manage- 


ment of 
CHURCH CHOIRS.” 


A List of the Principal Musical Societies, Insti- 
tutions and Academies of London. List of the 
Principal Dignitaries, Orzganists, and Precentors of 
the Cathedrals of England, List of the Principal 
Churches in London, with the names of the Organ- 
ists, &c. 


THE CHOIR AND MUSICAL 
RVCORD is published on the Ast of every 
Month. Subscription 4s. per annum, including 
postage. 


METZLER & Co., 
35, 86, 37, & 38, Great Marlborough-street, 
London, W. 





AUGENER & CO.’S NEW WORKS. 


KUHE’'S Four Last New Pieces :— s. d. 
Serenade Bohemienne (as played by 












the Composer in his Piano Recitals). 4 0 
La Sonnambula Fantasia ....0.....ee.00..- 4 0 
B. Perites FARAARG ccc ccccesccesccscccces 4 0 
Robert toi que j'aime Fantasia....... ow €@ 9 
ALEXANDER—Nelson Fantasia.............c0ceee0e 4 0 
Don Giovanni Fantasia..........+6 4 0 
Ariel—Fantasia on Dr. Arne’s 
“ Where the bee sucks” ...... 4 0 
BENEDICT—Mignonette ......cccccccoccccccccccsccee 3.0 
BRISSAC—The Bohemian Girl ........... me. / 
Ck eae 4 0 
CLARK, SCOTSON—P¢élerinage des Oiseaux 
_ Re eee 3 0 
LondonStreets—Fantasia 
on Popular Airs ........ . 40 
McKORKELL. Mabel Mazurka................0000- 3.0 
SMITH, BOYTON.—Féte de la Reine Etude 
MOCRAVED: cccccccccicess in 2 @ 
Orphée aux Enfers. Illustration ..... . 40 
STERN, L. A.—Fairies’ Haunt. Galop Brillante 4 0 
Christmas Fantasia ....... seestons 4 0 
ee ee ee ensin 


L. STERN'S New Dances, (Illustrated) :— 
WERE FORE scccncecesssscoonssncee 8 OD 
Slap Bang Polka .........cccccccseseees 
Slap Bang Galop .........se0000e eee 
The Catastrophe Galop ......000. 3 0 
The Wild Hunt Galop... 8 0 








SONGS, 
ALEXANDER—What does little Birdie say ?... 2 6 
ATKINSON—Winter Song .......... pusencess aencnaeis 2 0 
BEETHOVEN—Christmas ; ‘ 2 0 
HATTON—Sing who mingles . sma” Os 
LAUE—Christmas Carol ............003. peanieniokh ~w se 
STERN—Waiting ; or, the Robin at the Door... 3 6 

The little word, Yes! .....cccssceee veers 3B O 





AUGENER & CO., 


86, NEWGATES§STREET, AND 44, TOTTENHAM 
COURT ROAD. 


STANDARD WORKS 


WELL ADAPTED FOR 


MUSICAL PRESENTS. 


MEDNDELSSOHN’S 
LIEDER OHNE WORTE, 
Edited by W. STERNDALE BENNETT, 
Handsome cloth boards, 12s, 


THE ‘ MAY-QUEEN.” 
W. STERNDALE BENNETT, 8vo., handsome cloth boards, 6s, 


MOZART'S 12th SERVICE. 


Arranged by W. HUTCHINS CALLCOTT, half bound, purple 
Morocco ; as Pianoforte solos, 12s. ; as Duets, 15s. 





SACRED HALF-HOURS WITH THE BEST 
COMPOSERS. 


By W. HUTCHINS CALLCOTT.  Pianoforte Solos, 21s. 


Duets, 28s. 





HANDEL'S SONGS AND DUETS. 


24 in each vol. ; in 3 vols., cloth boards ; transposed into the 
most useful keys, by W. H. CALLCOTT. Each yol. 15s, 


LAMBORN COCK & CO., 


62 & 63, New Bond Street, corner of Brook 
Street, London, 


MUSIC & PIANOFORTE WAREHOUSE. 





Cas” The best Instruments of every description for 
Sale or Hire. 





MR. WALLERSTEIN’S 
ORCHESTRE DE BAL, 


rae 


Patronised by 
HER MOST GRACIOUS MAJESTY THE QUEEN. 
Mr, Wallerstein had the honour of conducting the last State 
Ball at Buckingham Palace. ) 
Ifer Excellence The Countess d’Apponyi. 
His Excellency The Prince de la Tour d'Auvergne. 
Iler Grace the Duchess of Buccleuch. 
Her Grace the Duchess of Manchester. 
The Most Noble The Marchioness of Downshire. 
The Most Noble The Marchioness of Ailesbury. 
The Most Noble The Marchioness Townshend, 
The Right Hon. The Countess Cowper. 
The Right Hon. The Countess Spencer. 
The Right Hon. The Earl of Dudley. 
The Right Hon. The Vicountess Stratford de Redcliffe. 
The Right Hon. The Dowager Lady Truro. 
The Right Hon. Lady Carington. 
The Right Hon. The Lady Margaret Beaumont, 
The Right Hon. The Lady Emily Hankey. 
The Hon. Mrs. Cust. 
The Baroness de Rothschild, 
Lady Anthony de Rothschild, 
Mrs. Manners Sutton. 
Mrs. Caledon Alexander. 
Mrs. Brinley Sheridan. 









Mr. WALLERSTEIN, encouraged by the great suecess that has 
attended his efforts during the last six Seasons, to introduce the 
new and sterling Dance Music of the Continent, and likewise, 
in conformity with the often-expressed wish of many of his kind 
Patrons, has, in addition to his original ‘‘ Orchestre de Bal,” 
performing exclusively foreign Music, organized a second band, 
whose repertoire willinclude the most popular English Dance 
Music of the day. 

In order to obtain the best facilities for the reception of the 
orders of his patrons, Mr. Watterstern has established his 
Office at the Music and Pianoforte Rooms of Messrs. Cramer 
& Co., 201, Regent Street. 

With the desire of affording, under the most favourable 
circumstances, an audition of the newest and best compositions 
| of the best English Composers, and of the Messrs. Strauss, MM. 
} Lumbye, Gung’l, Fahrbach, &c., Mr. WaALterstern intends 
| producing his new repertoire at a Matinée Musicale early in 
the ensuing Season. 

Performers to any number sent to any part of the Kingdom. 
For terms, programs, &c., address Mr. WaLLERsTEIN, CRAMER 
& Co. Limited, 201, Regent Street. : 





Now Ready. 
Yourars IRISH PEASANTS’ SONG of 
1865, 
“ARE WE FAIRLY REPRESENTED,” 


—__. 


HE LONDON ACADEMY OF MUSIC, g 
James's Hall, Principal—Prof. WYLDE, Mus, Dye” 
Harmony and Composition—Herr Molique. ’ re 
Pianoforte—Dr. Wylde and Mr. John F. Barnett, 
Singing—Sig. Garcia, Sig. Lablache, and Sig, Schira, 
Singing—Sig. Zamboni and Sig. Gilardoni, ‘ 
Harp—Herr Oberthtir and Mr. T. H. Wright. 
Violin—Herr Molique and Herr Janza ; Violoncello Pay 
Sight Reading and Accompaniment—Herr Wilhelm ¢ 
Organ—Mr. Cooper ; Harmonium—Herr Engell. 
Concertina—Sig. Regondi : Italian—Sig. Maggioni. 
A Lady Superintendent and Governess. “ 
Fee, £5 5s. per term, which includes instruction in thr 
branches of study, The year is divided into three terms te 
The Academy is open to amateurs and professional student 
desirous of receiving a complete musical education on Goan 
tem of the continental academies. Students residing ey 
distance can receive all their lessons on one day in the week, : 
The next term will commence Monday, October 2nd, 
Prospectuses at the Hall, Piccadilly entrance. 
A. AUSTIN, Secretary. 


yy ees MEMORIAL Foyp, 


The Committee of this Fund, intended for the benefit of the 
Widow and Young Children of the late eminent composer, 
Vincent Wallace, have - pleasure in announcing that the * 
FIRST MEMORIAL CONCERT 
will take place at the Hanover Square Rooms (kindly granted 
for the purpose by the proprietor, Robert Cocks, Esq.\, oq 
Thursday Evening, January 4th, 1866, when a Sg.ecrioy from 
the Works or Mr. Wattace will be given. The following 
distinguished Artists have volunteered their services on thy 
occasion, viz. :— 


{Ue, 
az, 





Mdme. Lemmens-Sherrington, 
Miss Whytock. 
Mr. W. H. Cummings, 
Mr. J. G. Patey, 
Mr. H. Blagrove, 

M. Lemmens. 
Programmes and Tickets of all the Music-sellers. Donations 
to the Fund may be sent to the Hon, Sec., care of Cramer 
& Co., 201, Regent-street, who will also receive the names of 
artists desirous of assisting at the Second Concert in February, 


HE ALLEGHANIANS, 
ST. JAMES'S HALL, PICCADILLY. 
SPECIAL ARRANGEMENTS FOR THE CHRISTMAS 
WEEK. GREAT ATTRACTION. CHANGE or ?rograug 
FOR EACH Representation. Owing to previous engagements 
in Paris and other parts of the Continent, THE ALLEGHA- 
NIANS, BELL PERFORMERS AND VOCALISTS, Will ring 
out their Merry Christmas Chimes during the Holiday Weeks, 
being most positively their farewell performances in London, 
Every Afternoon at Three o’Clock, and Every Evening at Fight 
o’Clock. Sofa Stalls, 5s. ; stalls, 3s. ; unreserved, 2s. ; gallery, 
1s. Tickets and places may be secured at Mr Mitchell's Royal 
Library, 33, Old Bond street ; and at Mr. Austin’s ticket office, 
, J. M. BOULARD, Director, 

D. G. WALDRON, Agent. 














Sent Post Free for 15 stamps. _ ' 
HARLES SWAIN’S NEW SONG, “LETS 
WELCOME FATHER CHRISTMAS.” Song and 
Chorus. Music, R. Andrews. Orders to R. Andrews’ Music 
Repository, Manchester. 
OLLY, HOLLY, HOLY O! A Carismias 
Cry. Words by L. M. Thornton; as a Juvenile Song by 
R. Andrews. Orders to R. Andrews’ Music Repository, Man- 
chester. Sent post free for 16 stamps. 








RGAN BUILDING.—-E. FLETCHER, from 
O London, Organ Builder. 12, Unron-stnezt, Ship-street, 
Brighton. 


R. ARTHUR LLOYD will SING the great 
comic song, ‘‘ Ka-Foozle-Um,” at the Canterbury, London 
Pavilion, and Weston’s Music Halls every evening. 


(/R. HOWARD PAUL will SING the comic 
N song, ‘‘ Ka-Foozle-Um,” every evening, in his Entertain 
ment at the Egyptian Hall. Ges , 

“Mr. Paul a revels in the new comicality, ‘Ka-Fooule 
Um,’ with its catching refrain and impressive moral”= 


Standard. 
AGNER’S «“TANNHAUSER’ 
Sone: 


“Q star of Eve!” price ........006+ 28 6d 
TRIO: 
‘‘ When hope’s bright flowers,” ar- 
ranged from the celebrated ‘ Pil- 
grim’s Chorus,” price.......... 28 Od. 
LAMBORN COCK & Co., 63, New Bond-street. 
a 























66 PNANNHAUSER.”—Favourite Airs from 
AGNER’S Opera, arranged for the P ianoforte, y 
W. CHALMERS MASTERS, price 5s. 
LAMBORN COCK & Co., 63, New Bond-street. 
a 





NEW EDITION.—POST FREE. 

ABRIEL’S PAMPHLET ON aoe TEETH 
(Illustrated and Descriptive), artifical 

Explaining the only effectual mode of supplyin 
Teeth without Pain, to answer in every particular the purpos 

of natural masticators. aa , 

These Teeth are supplied on the principle of capillary ev yo 
tion and ne pee thus oo eng entirely with springs, 
supplied at moderate c es. : 
Soden: 27, HARLEY STREET, CAVENDISH quan, Wa 

Establishment: 86, LupcarTs Hux (four doors from 


Bridge. 
ae LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. “- 
Messrs. GABRIEL guarantee ony case they un a eno 
American Mineral Teeth, from four to seven. 
fifteen guineas per set, best in Europe, warranted. : 
———<«, 
rinted -street, in the 
P by Gronar Woop, of No. 201, Regent-st 
County of Middlesex, at his Printing-office (Rese “a 
No. 55, King-street, Golden-square, in the in 














BRIGHTON :~5, NEW ROAD. 


ustrated title, 2s. : 
Published, for the author, by CRAMER & Co., Limited, 901,! 
Rogent-street, London, and W 
. . 





ed by Ap & Francis, at 59, 
Big  bendon,—feiurday, Dee, 23rd, 1866. 
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